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LA VIRTU OS A. 
„„ E 


S e E N A I. 


Piazza di San Marco, con maſchere,— tauolim 
e bicchieri in diſparte. 


COR O. 


Burene, Poſapiano, e Don Franciſco de los 
es Doblonos. 


Tutti. Do NNE belle qu} venite 
A veder le maſcherette, 
A ſentir le canzonette 
Che d amar vogliam cantar. 
Baro. Poiche I vftro vito amabile Bar 
Si aſſamiglia a quel di Venere, 
Come lei ſiale anche tenere, 
Siate docili in amar. 


Poſa. Citerea per Alone 
Diſcendendo dalle Fere 


le braccia del piacere 


S va ſpeſſo a conſolar. 


D. Fran. Sol felici ſan gli Dei 
Perche pofſono i diletto 
DelP amore pit perfetto: 
In eterno fy 2h 


08 


— — 
9363 — * — 
rer 


THE VIRTUOSA. 
r 
8 n n M B11 
St. Mark's Square, with Maſks. 
CHORUS. 


The Baron, Poſapiano, and Don Franciſco 
de los: Doblonos. 


All, Go ME ye Tas; come ſee the maſque- 
* rades, and hear our amorcus lays. 


Baro. Since you equal Venus in the ſweetneſs of 
your looks, be alſo like her in the tenderneſs 
of your hearts. 


Poſa. The Cyprian goddeſs often left the celeſtial 
manſions to meet her Adonis, nor did ſhe 
flick at finking in the arms of mortal plea- 
ſure. 


D. Fran. The ſuperior bliſs of the gods lies merely 
in the fruition Ha: an eternal love. 
B 2 Let 


tk 
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Biſogna che facciam da quel caffe 
Portare il cioccolatte: 
Baro. Bevande cosl fatte 
Non ſi ſogliono uſar in Alemagna, 
Ma fol vin di Borgogna e di Sciampagna, 
Poſa. Il vino di Firenze 
In Italia dovrebbe eſſere ſchietto : 
Dic iam che ce ne portino un fiaſc hetto. 
Don Fran. Un fiaſchetto a un tedeſco! 
Bar. Ola bottega ? 
Portate qua bottiglie ———. 
Poſa. Mettiamoci frattanto qui a ſedere, 
Le maſchere paſſar potrem vedere. 


[Entrans in un Caffe. 
. 


Camera. 


Canoro fudiando la parte dell' Opera nuova, ii; 
Stonarella. 


Can. Queſt” è un paſſo imbrogliato, 
E alle mie corde mal proporzionato: 
Proviamo un poco a farlo—Eh, ci vu 

altro— Si prova a cantart 
Lo manderemo al Duca Caffarello, 
Oppure al Signor Conte Farinello. 
Ston. Serva Signor Canoro— 
Can. Signora Stonarella che comanda * 
Ston. Stamattina ho ſaputo che la prova 
c dell' Opera nuova: 


l 
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Let us order ſome chocolate from that cof- 

fee houſe— | 

Bar. None of your flip-flops—Germans re- 
liſh nothing but wine; we'll have ſome 
Burgundy or Champaigne. 

Pſa. In Italy we may nope to meet with neat 
Florence; ſo let us have a flaſk — 

Din Fran. A flaſk only! for a German 

Bar. Here, walter, bring ſeveral bottles 

Poſa. Come, we may as well ſet down, and 
take a view of the maiks: as they paſs 


by. [Trey go into the Coffee-houſe. 


N II. 
A Rom. 


Canoro ſtudying his Part in the New Opera. 
Can. This is the moſt difficult quaver— theſe 


notes quite overcome the power of my 
throat—l'll have rother trial at it He 
attempts to ſing.— Oh ! "tis impoſſible for 
me, I muſt ſend it to his Excellency, 
Signor Farinello, or to his Grace, Sig- 


nor Caffarello. [ Enter Stonarella. 
don. Good morrow to Signor Canoro. 


Can. What are your deſires with me, Signora? 
Ston. Only that I have heard we are to have 
this morning the rehearſal of the New 
Opera; 
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La parte che m' han data 
Non I ho nemmen guardata; 
Perche mi fan gran torto e villania 
A preferirmi la Signora Arpia. 
Can. Signora io non voglio entrar in queſto, 
Andatevi a lagnar coll' Impreſario. 
Ston. Non ſoffrirò mai queſto vituperio 


Io che canto ugualmente il buffo e I ſerio, 


Can. Di grazia non venitemi a ſeccare, 
Laſciatemi ſtudiare. 
Son. Domandate, 
Che ſbattute di mano ' 
Ebbi a Firenze, a Napoli, a Milano; 
Can. Oh Dio ! che ſeccatura ! 
Sen. Non fon venuta qua con impoſtura ; "6 
Della perſona mia 
In molte e molte parti 


Il Pubblico fi loda, | 
Ed ho avuto i ſonetti con la coda, 


Io non ſono una fraſchetta 
Come molte, ben ſi [a ; 
Nella Myfica poſfieda 
Una grande abi 1 ta, 


H trattare, io ſo fare 
Le carezze care care— 
E ſe accetto un regaletto 


Lo fo fel per civilta. [Parte 


SCENA 


Ca 


N 


Ca 


Ke 


Can. 


Non. 


Can. 


Lon. 


Can. 
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Opera; but I won't trouble myſelf with 
it, ſince they have aſſigned for me a 
part much inferior to that of Signora 
Arpia Never was I ſo ill uſed in my 
life 

Signora, that's no concern of mine: 
Go and vent your complaints to the 
managers. | 

'Tis an inſult not to be put up with, 
conſidering the width of my capacity, 
it being very indifferent with me, whe- 
ther I act ſerious or comic. 

Pray, don't come teazing me. I muſt 
now get my part, and don't chuſe to be 
interrupted. | | 
You know very well how I uſed to be 
clapt and encored at Florence, and Mi- 
lan, and Naples | 

What a tireſome creature ! 


If they take me for a jilt they are much 


miſtaken indeed — I can ſhew myſelf 
poſſeſſed of noble parts — Stonarella's 
name rings all over Italy; and once 
they even made ſonnets in my praiſe ac- 
cording to our cuſtom. 


I am not one of thoſe ſpiteful flirts that carry 
it ſo high — but as to muſic I won't turn 
my back to Mrs. Any-body—lI never ſerv'd 
a lover a bad trick, . and if I often accept 
preſents and even money, 'tis only cut of 
mere politeneſs. 

SCENE 


8 La VIRNRTU O84. 


A 
Canoro ſolo. 
Can. Queſte noſtre Signore Virtuoſe 


Son tanto diſpettoſe, 
E ſolite a recar tanta moleſtia, 


Che firebbero andar Socrate in beſtia: 


Arabella perd va eccettuata, 
Aſtuta è pitr'dellP altre, queſt” e vero; 
Ma un non fo che ful volto ha di ſincero, 
E d' imabile tanto, 
Che di tutte le donne che ho yeduto, 
Neſſuna quanto lei mi ha mai piacciuto— 
Ma che giova ſe a lei non dico niente— 
Ah, penar più non voglio inutilmente: 
Se non ſeguo il proverbio 
Dillo ala donna, e laſcia far al diavolo, 
Tutto il mio ſoſpirar non monta un cavolo. 
8 Parte. 
S C E N A IV. 
Bottega di Caffe, Tavolin con Bicchieri, &c. 


Poſapiano, Don Franciſco de los Doblonos, 


ed il Barone. 


Viva a tutte le vezzoſe 
Donne amabili, amoroſe 
Che non hanno crudelta. 
Niva ſempre, viva, viva; 
Che da loro ſol deriva 
La maggior felicitd. 
. Peja. 


Of 
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S3 RN. 


Canoro, alone. 


Can. Theſe Syrens of ours are ſo pettiſh and | 
whimſical that they would even tire 1 
Socrates patience : yet Arabella muſt | 
be excepted : ſhe is, indeed, a little 
cunning, but her ſweet countenance | 
beſpeaks fomething ſo free and amia- 0 
ble, that no woman living ever en- 10 
gaged my affections in ſuch a raptur- 
ous manner. But what ſignifies pining 'f 
in ſilence — I am reſolved upon de- i 
claring myſelf to the beloved object. 
Well fare the Italian proverb : Tell it 
to a Woman, and leave the reſt to the 
Devil. 


. 


A Coffee-room. — A Table with Glaſſes. 


Pſapiano, Don Franciſco de los Doblonos, 
and the Baron, 


Nomen and Wine for ever — and let us par- 
ticularly toaft the good-natured laſſes, theſe 
dear ſources of our ſweeteſt enjoyments. 


C Poſas 


10 Ia VIRT U Os A. 


Poſa. Scommettere vorrei che la mia Bella 
Vince tutte le Belle di Venezia. 

D. Fr. Scommetterei che voi dite un' inezia. 
Bar. lo vi poſſo giurate che la Venere ; 
Che abbiam viſto a Firenze in galleria 

E' un moſtro in paragone della mia, 
D. Fr. Amici voi davver mi fate ridere; 

Su queſto a not non tocca di decidere; 

uel che voi dite potrei dirlo anch' io [ 

Riſpetto all idol mio: 

Baron, come fi chiama 

La voſtra innamorata ? 
Bar. Nanetta: 
D. Fran. Chi è la voſtri Poſa piano? 
Poſa. Angelica 
D. Fran. La mia 

Ha per nome Roſetta: 

Dunque facciam cos1, 
Invitiamole tutte a deſinare, 
Da un terzo allor faremo giudicare 
Qual fia quella di loro 
| Che meritt ottenere il pomo d' oro. 
Poſa. Beni ſſimo penſato: 
| Bar. Vado adeſſo a invitare la Nanetta. ¶ Parte. D. 
| D. Fran. E io corro a cercar la mia Roſetta. 


[ Parte, 
y, . 


Poſa piano, /ols, 


| Angelica a trovar anderò anch' io: 
Queſte venezianelle ſon si vive, 


Tie VIRTVOSA; tux 


Poſa. [ venture any wager, that, among all 
the belles of Venice, not one comes up 
to my miſtreſs. 

D. Fr. Ridiculous — | 

Bar. What will you lay, that even the Venus 
de Medicis, which we ſaw at Florence, 
cannot match the beauty of the girl 
whom I have lately ftarted. 

D. Fr. Faith, gentlemen, you make me laugh 
— We are not to be judges in our own 
cauſe — Why, I could as well ſay the 
like of my Dulcinea.—— Pray, Baron, 
What's the name of your miſtreſs ? 

Bar. Nanetta. 7 

D. Fr. And your's, Mr. Poſapiano? 

Poſ. Angelica. ö | 

D. Fr. Roſetta is the name of mine.—Now, 
my opinion 1s, to invite them all three to 
an entertainment, and there a fourth 
perſon ſhall judge to whom the golden 
apple belongs. 

Poſ. This is not a bad thought. 

Bar. I'll inſtantly fly for my Nanetta. [ Exit. 

D. Fr. And I too will go with an invitation to 
my Roſetta. Exit. 


8 % WL V. 


. 


e. 


Poſa piano, alone. 


I will not forget my Angelica — Faith 
theſe Venetian laſſes have ſomething 
he C 2 {0 
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Che non ponno mai ſtar dentro la pelle, 
E farebbero dar in ciampanelle 

I medefimi ſavj della Grecia. 

In Olanda —_— ero un Catone, 
Perchè non ebbi mai un' occatione z 
Che le femine noftre 

Come le tartarughe 

Si moſtrano vivaci: 

I ſoſpiri, gli ampleſſi, i vezzi, l baci. 
Gli amoroſi traſporti, 

Tutto queſto in Olanda è incenſo ai morti. 


Come per notturno gelo 
Perde il fnuso il buon ſapore, 
 - Nei ſente il vago fore 
I profumi ad eſalar. 


Ces: langue il mtro amore, 
E un cor tenero e $1 raro, 
Che le moſche di Gennaro 
Sen pint facili a trovar. [Parte. 


. 
Giardins in proſpetto alla caſa della Virtusſa. 
Arabella indi Arpia. 


Arab. Jo buſcando regaletti, | f 
E contanti dagli amanti, * 
Eli burlo tutti quanti, 
E neſſun non voglio amar. 
Entra Arpis. 


Cara Signora Mamma—o che riſata 


Arp. 
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ſo lively about them, and are fo briſk and 

friſky, that they would have put out of 
countenance even the famous ſages of 
Greece, —In Holland I was looked upon 
as a kind of Cato, becauſe I neyer met 
with an opportunity of ſhewing myſelf 
otherwiſe—our joyleſs women having no 
more vivacity than a tortoiſe.—Love's 
frolics and merriments, all his alluring 
blandiſhments, and paſſionate endear- 
ments are as little known in my country 
as the perpetual motion or the. philoſo- 
phical ſtone. 


As by the froft the fruitage grows ſapleſs and 
the flowers wither, ſo by the Dutch heavy 
phlegmatic temper, pr Cupid is chill d 
and benumed, and made as ſenſeleſs as a 
fly in January. | Exit. 


. 


A Garden facing the Houſe of Arabella. 


Arabella and Arpia. 


Ara. Sporting and fluttering I entertain my lovers 
in falſe hopes, while I fleece em. 
Enter Arabella. 


O dear mammy I have a merry tale 
for you. | 


7 Arp. 


la. 
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Arp. Di pur che novita? 
Arab. Tie Foreſtieri,, 
__ UnSpagnuolo,un Tedeſco ed undi Ola nda, 
Che ſtanno tutti inſieme a una Locanda, 
Dichiarati ſi ſono miei amanti 
Senza però che I un ſappia dell' altro; 
Or io con modo ſcaltro 
Corriſpondenza a tutti ho ſimulato, 
E per tener V inganno mio celato, 
Ho con ciaſcun di lor mutato il nome: 
Ho detto all' Olandeſe 
Che Angelica mi chiamo: allo Spagnuolo 
Che mi chiamo Roſetta; 
Ed ho al Tedeſco poi detto Nanetta: 
Cosl fra lor non ſan d' eſſer rivali, 
Ed intanto bo buſcato tre regali. 
Arp. Brava brava Figliuola, 
Il mio cor fi conſola 
Nel vedere che ſai mettere. a frutto 
La buona educazione che t' ho dato : 
Ma ft attenta a pelarli tutti tre. 
Arab. Laſciate far a me. 
Arp. Tienti ben fiſſa in teſta 
Queſta maſſima oneſta 
Di far carezze a tutti, à tutti, vezzi, 
Senz aver altro amor che quel dei bezi. 


' Ogni guardo che tu giri, 
Le parole ed i ſſpiri, 
Tutti gli atti, e tutti i vexxi 
Sien pofticct come i ricci 
Che fi ſogliono portar. 
fe ſogliono p6 Qu 
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Arp. Well, what is it? 
Ara, Three foreign gentlemen, who, I hear, 


are come together to paſs the carnival 
at Venice, and lodge in the ſame hotel, 

have happened to fall in love with me— 
each of them has declared his paſſion to 
me in private, ſo that one knows nothing 
of the other, and I have artfully counte- 
nanced all their addrefles; nay, the bet- 
ter to conceal my trick I have changed 
my name with all three | have ſaid 
to the Dutchman that my name is An- 
gelica, to the Spaniard, Roſetta, and with 
the German I go by the name of Nanetta. 
Thus they do not know they are 
rivals, and mean time I have picked up 
three different preſents. 


Ap. Well done my ſweet girl—l was never 


more rejoiced in my life, for I ſee that 
you turn to a fruitful account, the good 
educatipn I have given you But re- 
member to fleece them as much as you 
can. 


grab. Ay, ay; leave that to me. 
irp, Be mindful to ſtick always to this gol- 
den rule to play the jilt with every 


one, and love nothing except the ſhi- 
Ders. 


All your expreſſions, your leering looks, your 
ſighs, your motions muſt be artificial ones 
as falſe as the hair curls we generally wear 
on 


16 La VIRT UO S A. 


Queſt eV arte di far bexxi, 
Queſt' e i modo di pelar. Parte. 


r 
Arabella, ſola. 


Io laſcio dire la Signora Mamma: 
Ma ſon ſtufa di queſta profeſſione 
D' ingannar le perſone; | 
ve fra queſti tre amanti un ne ritrovo 
Che ſia ſincero, e m' ami a modo mio 
Finalmente ſpoſar mi voglio anch' io. 

; Parte. 


e 


Don Franciſco, poi it Barone, indi Poſapiano, 
finalmente Canoro. 


Don Fran. Queſt' eValbergo della mia Roſetta, 
Bar. Ecco appunto il giardino di. Nanetta. 
Poſa. Angelica ſta qua.— [S' incontrano tutti. 
Bar. Don Francifco— Don Fran. Barone. 
Poſa. Che fate qul vol altri? 
Don Fran. E voi? Bar. E voi? 
Poſa. Son venuto a veder la mia ragazza. 
Bar. Ma qul ſolo dimoraci Nanetta. Pi 
Don Fran. No, che queſta è la caſa di Roſett: 
Poſa. Voi altri delirate. 
Can. [Da ſe.] O povero Canoro. 
— nuvole intorno al Sol che adoto 


Piſa 
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on the ſtage.— Thus you'll make your way 
very well, and become ſoon a fine lady. Exit. 
S- C' EW E VI. 
Arabella, alone, 


Signora Mamma may ſay what ſhe 
pleaſes — but for my part I begin to be 
tired of this diſordered way of living — 
if I ever meet with a ſweet engaging 
fellow, able to love me to the gratifica- 
tion of my wiſhes, I will certainly clap 
up a match without any longer delay. 


125 2 48 Exit. 
D i | 
Don Franciſco, then the Baron, afterwards 
Poſapiano, /a/ily Canoro. 


Dm Fran. This is my Roſetta's houſe— 
„ Bar. This is the garden of Nanetta's dwell- 
ing = 
Piſa. Angelica lives here— [They all meet. 
Bar. Don F ranciſco— Don Fran. Baron — 
Pſa. What brings you here, gentlemen— 
Den Fran. And you? Bar. And you? 
Piſa. I come here to invite my new miftreſs. | 
Bar. No body lives here but Nanetta. 
Din Fran. I beg your pardon, this is the houſe | 
of Roſetta. | | | T2 
Piſa. Why, gentlemen, your ſenſes are gone | 
a wool gathering. | 
Can. [ Hſide.] Poor Canoro—how many clouds | 
gather about the ſun of my heart, the | 
uy ipring of my amorous heat. | 
Ui D Poſa. 


tl 
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Poſa. Galantuomo.— Can. Eccellenza 
Poſa. Chi ci ſta in quella caſa? 
Can. Ci ſta la prima Buffa 
Che canta a ſan Moſè: 
Vado appunto da lei 
Per condurla alla prova, 
Ch' oggi ſi fa d' un' operetta nuova. 
Don Fran. Eppur come fi appella? 
Can. La Signora Arabella. 
Bar. Dite un po', che figura? 
E” piccola, oppur grande di ſtatura? 
Can. Se volete Signori il ſuo ritratto, 
Ve lo farò anche meglio d' un Pittore; 
(Che quel viſin = imprefſ> in queſto 
core.) 


Ha una vita 5 ſottile, 
Cos: nobile e gentile, 
Che d' amor fa ſpaſimar. 


Ha un labbretto porperino, 
Dove il nettare divino 
Si potrebbe diftillar. 8 


Le fattexze del ſuo viſo 
Sono tutte un Paradiſo, 
Che puo ! ani ma bear. 


Se 0 __ ſe ſapeſte— | 


Ah piũ graxia, pit bellezza 


SCENS 


Nn potete immaginar. Parte. 


— ke ©, kn 
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Piſa. Friend ¶ Speaking to Canors. | X 


Can. An' pleaſe your honour— 

Poſa. Who lives in this houſe ? 

Can. The firſt woman of the comic opera at 
the theatre, called St. Moſes— l am now 
going to take her to the rehearſal we 
have to-day of a new entertainment. 

Don Fran. What's her name? 

Can. Signora Arabella. 

Bar. What kind of a figure is ſhe; fat or 
thin, ſhort or tall ? 

Can. If you want but her picture, gentlemen, 
I can ſatisfy you much better than any 
painter— {for that angehc creature is 
engraved 1n the core of this heart.) 


She has a ſhape ſo delicate and genteel, a 
countenance jo graceful and delicious, that 
one cannot behold her without feeling the 
Jharpeft ſymptoms of love— from the bloom 
of her roſy lips, ambrofial fweets might be 
diftilled— One of her tender looks, one of 
her filken ſmiles enraptures the ſoul as muck 
as all eternal heavenly bliſſes Oh, 
could you but ſee—were you but to know— 
Let our imagination on this ſubject pamper 
ever ſo high, 


Yet can't your taught, nor my expreſſions fly 
To the ſublimeſt rays of that beauty. - [Exit. 


D 2 SCENE 
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Don Franciſco, Barone, Poſapiano, indi 
Arabella. 


Don Fran. Il ritratto a Roſetta fi ſomiglia. 
Bar. Alla Nanetta pure a maraviglia. 
Poſa. Di qualche tradimento il cor giz teme. 
Arab. [Da ſe.) Che mai qua li conduſſe tutti 
aſſieme— 
A uſcir di queſt” imbroglio arte ci vuole 
[S/ arcyfta. J Signori vi ſaluto 
Si valtana tutti con anda 
Poſe. Oh Signora 
Den Fran. Non ſiete 
Loi quella che diceſte eſſer Roſetta. 
Bar. Ed a me poi Nanetta? 
Pcja. Ed Angelica a me? 
Ara. Certo fon quella: 
Bar. Cos} voi ci burlate : 
Poja. Che modo di trattare 
Ara, Perdonate : 
lo fo la Virtuoſa, 
E ſe verrete all' Opera vedrete 
Come nel Diſertore 
lo mi chiamo Roſetta, 
In Nanetta e Lubino io ſon Nanetta, 
Nelle pazzie d' Orlando 
In 2 a il nome ho poi mutato, 
Onde Signori miei non v'ho ingannato, 


Dou 
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Don Franciſco, the Baron, Poſapiano, then 


Don 


Arabella, 


Fran. The portrait indeed is very like 
Roſetta. 


Bar. It is my Nanetta to a hair. 
Pga. My mind mitgives me that all is not 


right. 


Ara, | Aſide.] What could bring them all 


Piſa. Oh! Si 


Dan 


Piſa 


Bar. 


Ara. 
Dar. 
Piſa. TT his is not handſome uſage— 
Ira. 


together thus I muſt fight cunning to 

get out of this plunge— (goes up to them.) 

Gentlemen your humble fervant— | 
| | All turn ſurprized. 

gnora — 

Fran. So are you not the Roſetta you told 

me? 

Are you not Signora Nanetta ? 
. Nay, Signora Angelica 
And ſo in truth, I am — 


ls it thus you play upon us 


Pray be not too haſty gentlemen— You 
are to know that I am an actreſs, and a 
Virtuoſa; at the opera you would ſee me 
under the three following characters In 
the Deſerter I am called Roſetta, in Na- 
netta and Lubin) my name is Nanetta, and 
in Orlando's Freaks, I am Angelica So 
all the three names become me, and 
therefore you cannot properly ſay I have 
deceived you, 


Don 
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Don Fran. Ma prometteſte il voſtro amore a 
me : 
Poja. Meco impegnaſte pur la voſtra fe'—— 
Bar. Con me fete lo ftetlo. 
Ara. E' vero, lo confeflo—— . 
uantunque il voſtro ſtato 
Mi ſoſſe ſconoſc ĩiuto, 
Non v' ho creduti degni d' un rifiuto— 
Meco ſteſſa ho penſato, 
Che in uno di voi tre 
Il tempo che matura il vero amore 5. 
Fiſſato avria I oggetto del mio core. 
Bar. Ebben, per or ſappiate 
Che io ſono il Barone di Veſtfalia, 
Della proſapia mia 
Parlano con gran pompa gli almanacchi: 
I miei avoli, arcavoli e biſavoli 
Furono nelle guerre tantt diavoli; 
Come nelle battaglie fi di il caſo 
Che gli Erol per onor perdono il naſo, 
I miei ch' erano Eroi di prima claſſe, 
In quell' ora moleſta, 
Quaſi ſempre perdevano la teſta. 
SulP illuſtre mio ſembiante 
La natura un iſcrizione 
Ha ſcolpito di Barone 
Della prima qualita. 
Nelle nobili mie vene 
Scorre un ſangue dilicato, 
Che ſenx' eſſer titolato 
Nuno aver mai non potra. [Parte 
SC ENI. 


* th ha 
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Don Fran. But you promiſed me your love. 
Piſa. You engaged your faith to me. 


Bar. 


Ara. 


bar, 


And the like have you done to me. 

I own the truth of what you all ſay — 
When we met together you know that 
we were utter ſtrangers to one another 
Yet I would not return a downright de- 
nial to your kind addreſſes I thought it 
more adviſeable to try the fincerity of 
your compliments, till I ſhould be con- 
vinced who among you beſt deſerves the 
candid affections of an honeſt woman. 
Well, I let you know that I am the 
Baron of Weftphalia — My illuftrious 
family is every where talked of even itt 
almanacks my name is to be found. Hif- 
tory tells how my anceftors uſed to 
play the devil in fighting ; it is often the 
caſe with great warriors to loſe their 
noſes in the field, but my forefathers be- 
ing warriors and heroes of the firſt rate, 
when under the ſame circumſtance, were 


always loſing the head. 


Nobility and rank are imprinted on my coun- 
tenance ; the blood circulating in my weins 
is of the pureſt ſort, only. becauſe I am a 
man of quality, and this invaluable ad- 
vantage all thoſe who have no titles are 
utterly deprived of. [ Exit. 


SCENE 
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S: C E N A X. 
Poſapiano, Don Franciſco ed Arabella. 


Poſa. Io fono un Olandeſe, 
E fuorche becco alcun m' abbia chiainato 
Non fui mai altrimenti titolato ; I 
Ma s' eſſere volete la mia Bella, 
Vi poſſo regalar pepe e cannella. [Parte 


e 
Arabella, e Don Franciſco. 


Ara. E voi Signor Spagnuolo— 

Don Fran. Senza tante ragioni, 
lo v' efibiſco un monte di dobloni : 
Che le monete d' oro nelle Spagne 
Si ſtimano aſſai men delle caſtagne. an 

Ara. Signor i i voſtri detii | 
Son si precifi e ſchietti, ch' io ſon certa, iſ” - 
Che un' altra avrebbe gi la voſtra offerta 
Accettata; ma pria | 
Che riſoluta a queſto paſſo i io fla, 
Riflettere ci voglio : a 

II Ciel mi poſe in ſeno 

Un cor d' affetti e tenerezza pieno, 
E ſenſibile tanto di natura, 
Che ſe mai Per ſventura 
Affezionar m' aveffi 
A un' alma ingannatrice, 
Conoſco che ſarei troppo infelice. 
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S'CENE KX. 
poſapino, Arabella, and Don Franciſco. 


a. Iam but a Dutch merchant, and unleſs one 
ſhould have a, mind to call me a cuckold 
I have no other titles indeed; but if we 
agree together, you may have as much 
cinnamon and pepper as you like. [ Exit. 


SC „ AL. 


Arabella and Don Franciſco. 


ra, What have you to ſay now, Signior Don 

Franciſco ? * 

n Fr. With few words! offer to ſettle on you 
as many doubloons as you can defire; for 
you are to know that in Spain pieces of 
gold are no more valued than cheſnuts. 

a, Sir, you ſpeak ſo plainly, and fo much 

to the purpoſe, that another would ſnatch 

at your moſt generous propoſal— but for 
my part, ere I determine on ſuch a ftep, 
| muſt conſider a little on't—I was form- 
cd in a very ſoft mould, and am tender- 

hearted to the laſt degree, ſo that were I 

to engage with an ungrateful man, there 


UW {hould never be an end of my miſery. 
| E Nothing 


ta 


- 
P 


— 
* 


einne 


* we Placido e ſoave 
Si preſenta it Dio Cupido 
Wa di lui i non mi fido, 
S che ſpeſſo e traditor. 


Se mi ſtringom i ſunt lacci, 
Nodi teneri ſaramm, 
Non catene d'un Tiramm 
Che tormentino il mio cor. 


Chi dell erebo gli affanni 
di dipinſe nel penſiero 
Avea for ſe un cor fincero 
Infelice neil amor. Pam 


r XII. 
Don Franciſco, /cto. 

Pia I aſcolto, coſtei pin m' incatena— 
Uliſſe, Uliſſe iſteſſo a tal firena 
Cedere ſenza dubbio avria dovuto, 
E ſaria ſtato inutilmente aſtuto— 
Nel ſeno ogni momento 
Creſcer mi ſento l' amoroſo foco— 
Ma riflettiamo un poco 
Impazzir per coftet— 

Cola diranno poi de' fatti miei 

I Duchi e le Ducheſſe 

Della mia nobiliſſima famiglia 
Che dirà la Caſtiglia 

Eh dica cio che vuole 

Al Diavolo ſen vada 

La Gravita Spagnuola : 

In qusſto Mondo io mi vo' dar fſollazzo 


E ftar voglio a Venezia a far il pazzo. 
f 
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Nothing is more charming and delightful than 
Cupid in his firſt approach; but he is ſo 
notorious a cheat, that I do not chuſe to 
venture confidently into his clutches — 
As ſoon as he has git poſſeſſion of the 
heart, he becomes an overbearing tyrant. 
If I ever ſubmit to wear his chains, 
I muſt find myſelf entwined in the amorous 
folds of a fincere feretheart, for I dread 
nothing ſo much as the pangs of a deſpiſed 
Irve. O they are ſo raging and excruci- 
ating, that I am really apt to think that 
the firſt man who fancied the tortures of 
hell was a deſponding lover. Exit. 


S CEN E XI 
Don Franciſco alone, 


The longer I liſten to her, the ſtronger 
y pattion grows—— Ulyiles, Ulyiles 
aimfelf, would have been obliged to yield 
to ſuch a ſyren I am as deeply in love 
as can be;— But let me think a little 
on't— What will the dukes and ducheſſes 
of my high born family ſay to this amour? 
What ſcandal will it raiſe in all the na- 
tion? Well, what then — let them ſay 
what they will— confufior to all their 
gravity— I'll make the moſt of life, and 
give myſelf up to all manner of frolicks. 


E 2 Whoever 
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Chi *nol ftar in ellegria 
A Venezia deve far a 
Qu ragazze per le priazze 
Feftoſette, amoroſette 


Qua fe ſona il mandoling, 
La fi ſente il chitarrim: 
Jud i fagotti, la Ii corn, 
Maſcherate tutti i giorni 
O che ſpaſſo, che ſollazz9 ! 
Che pracere, di potere 
A Venezia dimorar. [Van 


» © i IN A XIII. 


Teatro. Incudine e martello. 


Stonarella, indi Poſapiano, poi il Barone, 
Don Franciſco, finalmente Canoro, 
Þo/cia Arpia ed Arabella. 


Sona. L' Impreſario per forza vuol ch' 10 ca 
Ed io canterd male, ; 
E ſe poſſo mandar I Opera a terra 
Certo lo voglio far. 
Poſa. Come Signora 
Cominciata non & la prova ancora 
Bar. Non fi fa queſta prova? 
Stan. L' Orcheftra viene adeſſo: 
Don Fran. Addio Padroni 
Can. Perdonino Signori 
Gli abbiam fatti aſpettare 


— 


1 
8 
1 
C 


Don. 1 
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Whoever loves to paſs chearfully his time 
away, let him come to Venice — Here 
he will find the tyoelieft girls romping 
and friſking about the ftreets : hear the 


ſureteſi forgs ; fee the fineſt maſquerades — 
Oh, as to me, I ſhall never leave this coun- 


try, I intend to remain here and rake all 
my life. 


SS OG EN E All 


The Theatre, An anvil, with a hammer, 


Stonarella, then Poſapiano, then the Baron, 
next Don Franciſco, afterwards Canoro 
and Arpia, laſtly Arabella. 


den. Since the manager will oblige me to ſing 
in the new Opera, I know what I mutt 
do—i ſhall always be out of tune and 
jar, that the whole might be damn'd. 
Peſa. How is this, that the reheartal is not yet 
begun — 
Bar. Is not the rehearſal to be performed here? 
Lon. The Orchettra is juſt coming. 
Don Fran. Adieu, geatlemen. 
Can. Be fo good, gentlemen, as to excuſe our 
having made you ſtay. 


Don Fran, 


8 _/.La VIRT U O 8A. 
Don. Fran. Qual è il Dramma che avete da 


provare? 
Can. L' Opera © intitolata 
La rete di Vulcano, 
E intervenir ci deyono gli Det ; 
Ma mancano gli Attori, 
E credo che la prova anderà male; 
Apollo è all' Oſpedale, 
Bacco ha mandato dir ch' è raffreddato, 
Giove fu I altra ſera baſtonato, 
Ed a Marte avvenuto 
E' parimente un accidente ſtrano 
Don Fr. Tanto meglio per voi Signor Vulcano. 
Can. Mancano poi ancor le grazie a Venere, 
E non avendo ragazzine tenere 
Per fare a Citerea compagnia, 
Abbiamo ſcelto la Signora Arpia. 
Arp. Serva di lor Signori. 
Don Fran. Non è queſta la mamma? 
Can. Signor si 
Signora Stonarella 
Vot uſcirete poi con Arabella, 
Entrate per adeſſo. 
Stona. Si sl, io ſo ben quello che ho da fare. 
[ Parte. 
Poſa. Fra voi altri potete cominciare. 
Can. Poſſiamo provar Varie— 
Signori dell' Orcheſtra 
A voi mi raccomando: 
Fareſte molto bene 
A guardar più le note e men le ſcene. 
Vulcano 
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Den Fran. Pray, what Opera are you about 
rehearſing? 

Can. It 1s called Vulcan's Net, and many Gods 
ſhould figure in it, but the miſchief is, 
ſome of the actors are wanting : Apollo 
is confined in the hoſpital, Bacchus has 
ſent word that he has got a ſevere cold : 
Jupiter tother evening received ſuch a 


arubbing that he can't ſtir, and Mars fell 


into an unlucky ſcrape. 
Don Fran. So much the better for you Signior 


Vulcan — 


Can. We are likewiſe wanting the Graces, 


and as we have no pretty girls among us 


make ſhift with Sigaiora Arpia. 


Enter Arpia. 


Arp. Your honour's ſervant. 

Don Fran. Is not this the young lady's mother? 

Can. Yes, ſir. Signora Stonarella it is 
not yet time for you to come, you muſt 
go, and enter with Arabella. 

Son. Ay, ay, I am not to be taught what I 
am about. Exit. 

Piſa. You may begin among yourſelves. 

can. We may rehearſe the airs— 9 
of the Orcheſtra you would oblige m 


very much if you would mind more the 


e. notes than the ſcenes. 
10 


to form Venus's train, we are forced to 


Vulcan | 
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| Vulcano che prepara le ſaette a Cupid, 
1 To to to ſera e mattin) : 
1 O che vita da aſſaſſino 
| Maladette le factte ! 
Maladetto il faticar. 


Gli altri Dei colleghi miei 
Stanno in Cielo a far i matti, 
E Vulcan —picchia—battt — 
To to to ſempre ho da far. 


Don. Fr. Cen la ace di Canoro D 
Ne” Teatri di Caſtiglia 
Si potrebbe un monte doro 
Facilmente guadagnar. 5 
Bar. In Germania col ſuo merto 
Non avrebbe forſe un ſoldo; 
Ma pat rebbe ne ſon certo 
Un Barone drventar, 
Poſa. In Olanda giurerei 
Che jenz” altro una penſione 
Buſcherebbe dagli Ebrei 
Che concerti aman di far.. 
Arp. Oh: che rara maraviglia ! 
Per ſaper far to to t9— 
Juando canta la mia Figlia 
Fa incautato ognun reſtar. 


= wh 2 Impazienti la Signra 
Po 9 N 3. Alpettiam che venga fuora. 


Arp. State attenti : eccola qua 
A 4. Grande applauſo ſi fara, 
| Arab, 
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Vulcan making arrows for Cupid. 


To to td is my conſtant buſineſs from morn- 
ing till night — M hat a hell of a life— 
Curſe on the darts, and all works ſay 
I My brother-Gods, who are not my 
betters do nothing but ſport and play the 
fools in Heaven— But I muft for ever be 
hanimering and forging— T9 to t9 ts tò 
to for ever and ever. 


Don Fran. Canoro's voice, in any theatre of Spain, 
would get many doublcons. 


Bar. I doubt whether in Germany all his muſical 
talents would much fill his pockets, but 
I make m queſtion they would raiſe him 
to the title of a Baron. 


Poſa. I am pretty ſure that in Holland the Fews, 
who are very fond of mufic, would ſettle 
a penſion on him. 

up. What's the wonder of that tö t6 th | Were 


my daughter to fing, your ſoul would 
remain for ever intranced. 


Don "I 


We wait for her appearance impa- 
tiently. | | 


up. Huſh, huſh, here ſhe is. 
ul Four.] She'll be very much applauded. 
F Ara, 


3 
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Arab. Chi m' addita it Dio Cupid, 
I! mio dolce pargoletto, 
Molti baci gli prometto 
Di laſciargli aſſaporar. 
Ag. Brava brava— Arp. Fuora, fuora— 
Don. Fr. Que/io baftaci per cra, 
Bar. La Signora è affaticata, 
A 3 Ludiremo un' altra fiata : 
Poa. Gli altri ponno ſeguitar. 
Ston. Di cantar dunque mi toctca. 
Arp. Coſa dice queſta ſciocca 
Ston. I» la prima ſon nel Dramma— 
Arp. E non Jai ch io fon la mamma— 
Can, Terminate queſta ufa: 
La faccenda e molto chiara, 
Dopo della prima Buffa 
La ſeconda ha da cantar. 
Ara. No Signor, nom canterq— | 
La mia mamma Ee Virtugſa, 
Che ha da aver Panzianita 
E la prima ha da provar. 
Ston. Temeraria, impertinente 
Non mi laſcio ſoverchiar— 
«© Nel mio ſeno amor mi dice — 
Arp. * 25 th 
Sapro farmi riſpettar. i 
«© Net mis cor la cicatrice“ — 
A. 4 Via Signore —per favore— 
Nan wogliam ſentir ſtrillar. | 
Ston. Di cantar, &c. | 


FA 
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Ara. I have loft my child Cupid Roc ver can 
give am tidings of him, I ſhall reward 


him with-a ſmacking kiſs on my ambro- 
fial lips. 


[All Five. ] 3 Brava 


Arp. Encore, encore — 


Don Fran. q That's enough for the preſev.— Me 
Bar. i will not tire the young lady too much, 
Poſa. the others now may come on. 


Ston. T hen I am to take the lead. 
Arp. What ſays the impudent ſlut ? 
Ston. I am the firſt in the book. | 
Arp. But I am the Signora Madre. 


Can. Away with theſe wranglings—'tis very plain 
that after the firſt actreſs comes on the 


ſecond. 


Ara. No, Sir, Stonarella is not to have the pre- 
ference of the Signora Madre. 


Ston. Preſumptuous baggage. 
« [Loveinthis heart''— 
[ Attempts to ſing. 
Arp. You worthleſs impertinent hufſy— 
« Inthis boſom” — | Attempts to ſing. 


All Five.] Fye ladies —don't make ſuch a clamour. 


Yom, 1 am the fi, &c. 
F 2 Arp. 


5 a Rr sn 


Arp. Coſa dice, &c. 

Ston. Io la prima fon, Se, 

Arp. Emm ſai ch io ſon, &c. 

Can. Per finir tutto il romore 
Replicar ww il tò tò tò: 
To to to th, &c. 

Tutti. Queſto chiafſo mi funefta 
1 penfieri nella teſta: 
Nella torre di Babello 
Par che giri il mio cer vellb, 
E un martelle ſembra appunto, 
Che vi faccia to t9 to, 


Fine dell Atto Primo, 


— — FR.» nes — 1 tt rod 8 . as 9,9, 45's "op 
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Arp. What ſays the impudent, &c. 

Ston. I am the firſt, &c. 

Arp. But I am, &c. 

Can. To huſh all this J will repeat my tò th tà— 
Toto td th, &c. 

All What a terrible clutter is this! All the con- 
fuſion of Babylm ſeems buzzing in my 
head 


The End of the Firſt Act. 


LA VIRTUOSA, 


E II. 
4 I. 


Camera. 


Don Franciſco ed Arpia. 


Don r CER TO Signora Madre 

Avete una gran Figlia : 

L' ho viſta jeri in gala, 

II Sol non pud parer più riſplendente: 
Arp. Veſtita non è niente: 

Biſogneria vederla 

Allo ſpuntar de' mattutini albori 

Con tutti i naturali ſuol colori: F 

Arabella ha due guance si vezzoſe 

Che ſomiglian due roſe 

Caſcate dentro il latte, 

Tutte le membra ſue ſembrano fatte 

Dallo ſteſſo pennel di Raffaello, 

Il piede agile e ſnello 

E' di figura tanto piccolina, 


Che par che ſia venuto dalla China. a 
Dit 
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N 


© 8 Þ os oe. 


A Room. 
Don Franciſco and Arpia. 


Don Fr. Your 83 Madam, is a 
very fine young lady—I ſaw her yeſter- 
day in full dreſs; ſhe looked as brilliant 
and as fine as the ſun itſelf. 


Arp. To her, dreſs is a diſadvantage: you 
ſhould ſee her early in the morning in 
all her natural complexion; her two 
lovely cheeks are like two roſes drop- 
ping in milk; all her limbs and features 
ſeem formed by Raphael's maſterly pen- 
cil; and her feet, beſides their agility, 
are fo ſmall and pretty as if faſhioned 


in China. 
Yr 


D. Fr. 
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Don Fran. Fate pur capitale 
De' miei dobbloni, anzi queſta cambiale 
Spero che voi non la rifiuterete, 
[Le da una Cambiale, A 
Arp. Oh, la Signora Arpia 
Non uſerebbe mai tal ſcortefia. D 
Don Fran. Dalla ragazza ſolo bramerei, 
Che non trattafle tanti Cicifbei. 
Arp. Per queſto v' aſſicuro 
Di farle far a tutti il muſo duro 
Don Fran. Perche ſe v' ho da dir la mia in- 
tenzione 
Ho gia fatto i miei conti 
Arp. Sopra che? 
Don Fr. Non ſo niente : 
Non poſſo ancor ſpiegarmi apertamente. 


| [ Parte. 
. 
Arpia ſola. 
Eh, vuol dir di ſpoſarla— 
Queſte ſono le ſolite parole, 8 
Con cui fi gabban le ragazze ſtolte, 
Che poi vedove trovanſi pil volte. 
Le Signore Virtusſe, 
Che non hanno gran giudizio, 
Han fra gli altri queſts Vizio 
Di lafciarf iminocchiar. 


Ogni poco ſi fan ſpoſe, 
Ma foltanto per facezia, 
Come il golfo di Venezia, 
Le vediamo maritar. 


— 5 


SC ENA 
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D. Fr. Depend on it, my doubloons ſhall 


| 
| 
| 
| 
f | 
not be wanting; and, for the preſent, | 
be ſo kind as to accept of this. | 
| 


Gives her a bill of Exchange. 
Arp. To refuſe it would be a rudeneſs, which 
Signora Arpia ſhall never be guilty of. 
D. Fr. I could only with that the young lady 
would not entertain ſo many gallants. | 
Arp. As for that, take my word, ſhe ſhall be = 
made to frown on them all. | 
D. Fr. To make my intentions plainly known | | 
to you, I have already reſolved 
Arp. On what? 


D. Fr. I can't as yet openly explain myſelf. 
Exit. 


S CE N E II. 


Arpia, alone. 


He means marrying her The uſual tricks 
practiſed by coxcombs ſor bringing ſilly 
girls to their lure, whereby ſo many be- 


come widows without having gone thro' 
matrimony. 


Our Signore Virtuoſe are moſt generally ſub- 
Ject to this levity ; that they are as fre- 
quently married as the gulf of Venice 
vw of a meer jeſt. 


G 


SCENE 
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K 
Canoro, pb, Arabella, indi Arpia. 


Can. Paleſare al mio bel Sole 
Vorrei pur gli 41 miet : 
Ma nel punto ch' ib vorrei 
Maneca i! ſiato alle parole, 
E mi fento in quel momento 
Tuttn gelo e tutto ardor. 
E perd coſa ſtrana 
Che un uomo ſulle ſcene abituato, 
Che deve per meſtiero eſſer sfrontato, 
Sorprendere si laſcj da timore; 
Ma chi piagato ha veramente il core 
A un balenar dell adorato ciglio, 
Pia timido diventa d'un coniglio. 
Amor di mezzi termini fecondo 
M' ha indotto a dichiararmi in queſts 
foglio, | 
Che conſegnare ad Arabella or voglio. 
| Cava una letter 


Ara. Canoro vi ſaluto— 
Can. | Tutto turbato| Signora-—ſon venuto— 
(Non ſo piu coſa dir, ſono imbrogliats.) 
Ara. Che avete * mi parete ſconcertato : 
Una lettera tengo— [ Le da la letter, 
Arp. Figlia mia— 
I' Olandeſe—Canoro andiamo via: 
Biſogna le figliuole 
Sempre cot Protettor laſciarle ſole. 


7 
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S N I 


Canoro, next Arabella, afterwards Arpia. 


Can. Fain would I declare my reftleſs paſſion to my 
lrvely charmer, but the inſtant I jee her, 
my voice fails me, and in the midft of 
all my flame I am frozen and mute. 


It's not a little ſtrange that one, accuſtom- 
ed to the ſtage, and whoſe profeſſion re- 
quires confidence, ſhould be over-ruled 
by timidity: but he whoſe heart has 
really felt the ſhafts of love, at one look 
from the object he adores, becomes as 
timorous as à titmouſe. Love, which 
is never at a lofs for wiles, has taught 
me to expreſs myſelf in this paper, 
which I now intend to deliver to Ara- 
bella. [Takes a letter out of his pocket. 

Ara. Your ſervant, Str. 

Can, [Confuſed | Mits! —I come—{(I am al- 
ready at a ſtand; quite tongue-tied with 
= 

Ara.” What's the matter, Sir? you ſeem out of 
forrs ! | | 

Can. | have a letter [Gives her the letter. 

Arp. Child! the Dutch gentleman. —Canoro, 
let us withdraw : girls muft be always 
left alone with their gallants. 

8 2 Can. 
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Can. Quel foglio e di premura. 
Arp. Ad Arabella.) Chi ti ſcrive ? 
Ara. Leggete ſe volete— 
Arp. E quando mai le mamme di Teatro 
anno ſaputo leggere—via preſto 
Canoro andiam— 
Cen. | Da ſe.) Che contrattempo e queſto. 
Parton: 


ä 


Arabella, ind: Poſapiano. 


Ara. Vorret veder chi ſcrive: 
Ma viene L' Olandeſe ; 
Da lui mi ibrighero 
Pit prefto che potrò. 
Poſa. M' inchino alle bellezze d' Arabella. 
Ara. Serva Signor— 
Poja. Ebben che riſolviamo, 
Sapete pur Signora che io v amo. 
Ara. Gradiſco i voſtri affetti, 
Purche vengan dal core, 
Che la Donna che ſprezza un vero amore 
Moſtra d' aver in ſeno un' alma ingrata, 
Che non meriti mai d' eſſer amata. 
Pcja. Ah, queſte ſon parole pin ſoavi 
De' zuccheri che portan le mie navi. 
Ara. Ma per or mi rincreſce 
Di non poter goder più '] bell' onore 
Della ſua Compagnia. [ In atto di partire. 
Pija 


ö 
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Can. This letter requires haſte. 

Arp. From whom does it come ? 

fra. If you pleaſe you may read it. 

Arp. You well know that the mothers of ac- 

treſſes cannot read at all—Come away, 

let us be going, Canoro. 

Can. [ Aſide.) O cruel, cruel diſappointment ! 
Exeunt. 


45 


. 


Arabella, then Poſapiano. 


Va. J long to ſee whoſe writing this is—But 
here comes my Dutcn gallant ; however 
I'll ſoon rid myſelf of him. 
Pa. I bow in adoration of Arxabella's 
charms. | 
fra. Sir, your very humble ſervant. 
a. Well, Miſs; how ſtands your mind? 
I tell you plainly that I love you 
2, Your addrefles are acceptable to me, as 
proceeding from the heart: to flight a 
real love is high ingratitude, and the 
_ who does is unworthy of being loved. 
ja. O tranſporting words | ſweeter than all 
the ſugar my thips bring home. 
a. But I am extremely concerned, Sir, that 
at preſent I cannot enjoy the honour and 
pleaſure of your company. 
[ Going away. 
Peja. 
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Poſa. Un momento, un momento in corteſiz= 
Giuro da galantuomo, 
Che vi ſtimo aflai pin del cinnamomo, 
Delle gomme, dell' Indaco e tabacco, 
E delle perle ancor di Nangaſacco. 
Vi darei fe poteffi, 

Per ottenere i voſtri dolci amplefſi, 
Di Batavia la flotta, 
E farei per voi anche bancarotta : 


[ Pighiandole la man 

Queſt mano paſtoſetta 

 Sembra un morbido cottone, 

E una perla del Giappone 

Quel labbretto appunto par. 
So i denti avorio ſchietto, 

E la guancia pin vermiglia 

Della fieſſa cocciniglia 

E. ftarei per giudicar. {Part 


NA . 
Arabella, indi Canoro. A 


Ara. Alfin è poi andato— 
Pria che venga la Mamma 

Vo' aprir la letterina 
[Legge.] Alma dell Alma mia, 
Va gran tempo v' amai per fimpat 
Car. Da ſe.] E ſola, e legge— zitti— 
Da' movimenti ſuoi 
Conoſcero ſe m' ama o ſe mi ſprezz 
Senza piu ſpaſimar nell' incertezza. 


Ca 


The VIRT UO S A. 47 


Piſa. Stay a minute, one minute, I beg.— 
Upon my honour, I proteſt, that all the 
ſpices, the gums indigo, tobacco, and 
pearls of Japan are not ſo dear to me as 

ou : to obtain your ſugar embraces, 
willingly would I part with the whole 
Eaſt- India fleet—nay, for you I would not 
mind becoming a bankrupt. 


[Taking her by the hand. 


This ſoft hand feels as cotton itſelf ; and thoſe 
ſweet lips equal pearls of Japan; your 
teeth are as white as the ivory of the Cape ; 

and cochineal itſelf muſt yield to the colour 
of your lovely cheeks. [ Exit. 


S CC .&- N © - V; 


Arabella and Canoro. 


Ara. O, at laſt he's gone —and now, before 
another comes, I'll open this ſame letter 
—| Reads.] ©* my deareſt foul, long have 

I tenderly loved you,” 
Can, She is by herſelf, and reading To him- 
ſelf.] Huth! I ſhall know by her motions 
Whether ſhe has any love for me or 
{lights me, without lingering any longer 


Ara. 


we 


in perplexity. 
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Ara, ( Seguita a leggere.] ©* Ma I timor di re- 


carvi diſpiacere, 

4 O fia l ſoverchio amor mi fe tacere,” 
Can. [Da ſe.] E molto penfieroſa— 
Ara. Or che languir mi vedo a poco a poco, 

Non voglio più naſcondervi I mio foco, 
| 4 Cos}, ſe ho da morir ſenza conforto, 
| | Almen ſaprete che per vol fon morto, 
| 


SD od - - - 
- 
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« Compatite Signora 

Vn traſporto a Canoro che v adora.” 

ql Can. Da ſe.] Ora ci vuol coraggio— 

| Vi domando perdono ( 
Se avanzato mi ſono a queſto paſſlo— 

Ara. Ah, queſto non è tempo: 

| Se la mamma vi ſente 

| Can. Anzi occaſion più bella 

Di queſta ritrovar mai non potrete 

f Per liberarvi dalla Tirannia 

Della Signora Arpia. 


[ | Ara. Ah! la ſento venire. 
4x Can. Non temete, laſciatemi finire 
1 Quanto potremmo inſieme eſſer felict ! 
lo ſono ſcritturato in Inghilterra, 
| E vi condurrò meco : 


f Li chi ha un po' di giudizio 

[ . Pub far fortuna ſol col benefizio. 
j| Ara. Siete mai ſtato a Londra ? 

1 Can. Certo che vi ſon ſtato; 

| | Per molti anni ho cantato 
| 


Nel mercato del fieno, 
Ove acquiſtai gran fama, 


Ara. 


Can. 
Ara- 


Ara. 
Can. 


Ara, 
Can. 
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[Continues reading] ** But the fear of diſ- 


pleaſing you, or the exceſs of my paſ- 
fion, has made me conceal it. 

| Aſide. | She ſeems deep in thought! 
„Long pining under painful filence, I 
can no longer hide my flame from you; 
that if I muſt die in comfortleſs deſpair, 
you will however know it is for you I 
died. Dear Miſs, forgive your paſſion- 
ate lover, | : 

CanoRo.” 


. [Afide,. Now, for a good heart. —I aſk 


your pardon, Miſs, for having preſumed 
on ſuch a ſtep. 8 


. You have miſ-timed your ſuit : ſhould 


my mother hear you——— 


There cannot be a better time: never 


may you meet with ſo fine an opportu- 
nity of freeing yourſelf from Arpia's ty- 
rann y.. 

I hear her coming. 3 

Don't be afraid; let me proceed how 
happy we may be together! I have an 
engagement to England, and will carry 
p_ thither with me; and there, with 

ut a moderate ſhare of ſkill, a 


fortune may be raiſed only from the be- 


nefit. 5 

Have you ever been at London? 

Yes, yes; I have been there; and ſung 

ſeveral ſeaſons with no little reputation 
in 


| 
| 
| 
| 
| 
| 
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E a quell' altro Teatro che ſi chiama 
II giardin del convento. 

Ara. Sapete voi I* Ingleſe? 

Can. Cantavo ſenza intender le parole 
Come appunto in Italia far ſi ſuole; 
E I mio pit gran piacere era—To /ing 
Some little fooliſn flatt' ring thing. 


Mite tenere parole 
In Ingleſe io fo cantar «+ 
Alſcoltate—attenta fate, | 
CV io vi voglio ammactfirar. 


% Bleſt as the immortal Gods is he 
*The youth who fondly fits by thee, 
«© And hears and ſees thee all the while 
*«« Softly ſpeak and ſweetly ſmile.” 


Queſfie ſom parolette 
Che nel jen ſpirano amore, 
Che foment ano il mio ardore, 


Che mi ſamo palpitar. [Part 
s RE A N 
Arabella poi Arpia, indi i] Barone. 


Ara. Veramente Canoro 
Non mi è mai diſpiacciuto— | 
Per goder la mia pace 
Ben veggo che I rimelio pin ſpedite 
E' di pigliar marito. 


Ar 
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in the Hay-Market; and ier thea- 
tre, called, Covent-Garden. 

Ara. Do you underſtand Englith ? 

Can. I uſed to ſing without underſtanding the 
words, pretty much as in Italy, and my 
higheft delight was to fing : 


Some little fooliſh flatt'ring Thing. 


J can fing many ſprightly live ſongs. — Only 
give altentiun, Miſs, and I'll teach you 
them. 


«« Bleſt, as th' immortal Gods, is he, 
| _ you who fondly fits by thee, 
| „Who hears and fees Los all the while 
= Soſtly ſpeak and ſweetly ſmile.” 


Theſe are words that inſpire love, that 
add flame to my ardour, and cheer my 
enamoured ſoul to diſſolve in amorous lan- 
"guors. © 


8 0 . . 
Arabella, ue Arpia, then the Baron. 
Ara. Indeed I never had any diſlike to Ca- 


noro. The readieſt way for me to enjoy 
any quiet, 1 plainly ſee, is to take a 


huſband. —_ 


„ 
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| Arp. Arabella ecco I' ora F 
Che loSpa gnuolo vien ſempre : 
Entra nel gabinetto, io ſtarò qua; 
Se qualc hedun verra, 

Fard che vada via 

Per non dar gelosia 

Al noftro Don Franciſco. 3 ? 
Ara. Ben bene, vi capiſco, [ Parte, 


SCE N A VII. 
Barone, Arpia indi Don Franciſco. 


Bar. Come ſta la Signora? 8 B 
Arp. Cosi male, / 
Ch' ora mando a cercar dello ſpeaiale. 
[ Parte, 


Bar. Arabella fta male! 
Don. Fr. Barone, par.che Riate qui di caſa. 


Bar. Ci vengo men che poſſo; 


Ma queſta prima buffa & inna morata 
E ſento che per me fi ſia ammalata. 
Don Fr. Come per cagion voſtra? 
Bar. Che, fate maravigha—In Alemagna 
Le prime Baroneſie, 
E quelle, che chiamiam figlie d' onore, 
Mi facevano inviti a tutte I ore. 


Guardatemi bene 
Son agile e ſnello, 
Son fatto a | pennello : 
Ce coſa vi par? 
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Ab. Arabella, this is the time of the Spa- 
niard's conſtantly coming, ſo take your- 
ſelf into the cloſet, and Pil' ſtay here: 
ſhould any other come, FI ſoon diſpatch 
him, let our Don Franciſeo ſhould be 
troubled with a fit of jealouſy. 

Ma. I underſtand you well. [ Exit, 


S VV = 3 vn. 


The Baron, Arpia, 5 Don Fran- 
| -7!.,-* PICO, -- 


Bar. How is it with Miſs ? 
Arp. So very indifferent, that ſhe has but juſt 
now deſired me to g and fetch the 
2 Doctor. [ Exit. 
Bar. How! Is Arabella ill? 
. Fr. Baron, you ſeem to be one of the fa- 
mily here. 
dar, I come here as Teldowt as may be; but 
I hear it is on my account that this young 
lady is indiſpoſed. 
Fr. On your beton ne 
ar. How! Do you wonder at he? — Let 
me tell you, that, in Germany, l uſed 
to be peſtered with invitations from la- 


dies of the higheſt rank, -and even hs 
Maids of Honour. £ 


Only view me well : obſerve my Ale 
Shape ; how nimble and active I am: 
and what think you of me now -es, 

the 


Clu 


r 2 — 
3 
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Chi vede il Barone 
Adone lo crede 
Gammede 
A! garbo, al trattar. 
Le belle, le brutte, 

Le femine tutte 


'Þ fo ſoſpirar. 


SC EN A vn. 
Don FERN; Arabella, indi Arpia, 


"Dan Fr. lo mino i ei, 
Ed altri coglie i] frutto ; 
Ma ! torto io I ho tutto; 
Dovea penſar che Donna di Teatro 
E' alle finzioni avvezza 
E ftudia ognor di — con deftrezz 
Ecco I in ice 
4. Prima d' ora Signor non ſon venuta 
Perche avevo timore 
D' incontrar quel tedeſco ſeccatore— 
Che avete Don Franciſco? & 


[Dan Franciſco ſta penſim 


Non mi parete allegro 
Vi volevo cantar un ariettina 


Che ftamane ho imparata. 
Don Fr. Coi cornĩ mi ſuppongo accompag® 
Ara. Signor non vi capiico, 
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the Baron, has of ttn been compared witht 
Adonis of Ganymede. — Yes, I raiſe 
ſighs among ft the fair and the foul — 
Yes, women of all caſts and complexions 
have a defe gu on * carcaſe. Exit. 


SCEN E VII. 
Don Franciſco, Arabella, afterwards Arpia. 


D. Fr. I am ſowing doubloons, and others 
reap the harvet—But it is no more than 
I deferve.—l ought to have known, that 
a ſtage-wench is practiſed in diſſimula- 
tion, and their conſtant ftudy is to feign 
with latent art. O! here comes the 
cheat. 

Ara. The reaſon of my not coming before 
was, that I was afraid of meeting that 
dull headed German, —What ails you, 
Don Franciſco? ¶ Dan Francijca muſes. 
You don't appear with your uſual ſpright- 
tinefs. —I intended to have fung you 2 
ſhort air I Jearnt this morning. 

D. Fr. To * — with horns, I 

tuppoſe. + 


Ara. I don't aadaringd you, Sir! 


D. br. 


« * 
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Don Fr. Capiſce Don Franciſco— | In collery 
Se credeſſi al bollor del ſangue mio, 
Queſta ſpada immergendo entro n 
gor es. n la ſpade, 
Punirei il mio errore. 
Ara. Ah mamma, mamma, mamma— 
. Cos avvenne ? 
Ara. Egli vuole ammazzarſi. 


Don Fr. Mai più non mi vedrete 
Ara. | Fingendo di piangere.] Barbaro— 
Don Fr. [Da ſe.] Aime quel pianto 
Mi ſcocca al ſen mille amoroſi ftrali= 
Ara. | Da ſe.] Non Plango già per _ ma pe 
regali. | | 
Non mi guardate piu? 
Ero prima si cara e sl gentile 
Non ſon quell” Arabella | 
Che poco fa pareavi si bella 
Non ſon queſti gli occhietti, - 
Sl vivi e Sifurbetti— 
Pit non mi riſpondete - traditore 
Sento mancar per tenerezza il core. 


\/ 


Una wolta is fut — : A 

Nel veder un amorinss 
Come placido bambina 
Fra le roſe a ripoſar. 


Arp. Queſto fi ſuol ben dir, ma non ſuol far 
Stulida che tu ſei. — Part. 


0 
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yy Fr. [In a palſion.] Were I to follow the 
juſt heat of my indignation this ſword 
thould I plunge within my tortured 
heart [Draws his ſword| as a puniſhment 
for my curſed folly, of 
ra. O mother, mother, mother 
rp. What's the matter, child? 
ra, The gentleman's going to kill himſelf! 
P. That is very often ſaid, but very ſel- 
dom done—fimple creature! | Exit. 
Fr. Never, never ſhall you ſee me more. 
ra. [ Feigning tears.) O cruel man! 
Fr. [Afide.| Ah! that lamentation' pierces 
me with all Cupid's quivers!  ' 
a. [ Aſide. \ It is not the loſs of himT lament: 
no; but of his preſents.—I was once ſo 
dear to you; ſo pretty you once thought 
me But now I am no longer that Ara- 
bella with whom you was ſo enamoured. 
Theſe pearly eyes have loſt theit luſtre, 
and all the beauties of my face, once 
ſo enchanting, are withered!) —— Now 
you deign not ſo much as to anſwer me! 
—O, traitor! my too fond heart will 
burſt within me. 25 N 


CL, 


by 


q 
{4 


CY 


P 


T once was taken with the fight of a little 
Cupid, refting among roſes, like a harm- 
leſs infant ; but ſcarce had I preſſed him 

1 is 
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Me t pofi appena al ſew, 
Che deftando/i il furbetto 
Ni trafifſe il cor nel petto 
E 1 a Jpaf mar. [Part 


8 'T S A. IE 
bon Franciſco, indi Arpia. 


Dun Fr. Le Lo grime > pur ſono 
Indizio di —— 
Ma chi ſa che non foe una finzione. 
. Doh Franciſco che fate?--animoentrat 
Dolete far morir quella ragazea; 
Gia per voi diventata & mezza pazza. 
Dan Fr. Son io che ſono un pazzo— 
Dea Franciſco- - 
Da Fr. [Da ſe.) Perchè mai ſard Paso 
Pazzia f amor ſi dice: 
Eppure il ſolo amor pub far felice: 
Dunque, ſe ottengo il ſoſpirato inten 
D' eſſer creduto pazzo io mi contents 
Arp. Ma Signor Don Franciſco— 
Don Fr. Orſù aſcoltate: 
Jo ſon determinato 
Di ſpoſare Arabella. 
Arp. Troppo onore — 
Don Fr. Voi pure 
Starete in caſa mia, 
viveremo tutti in allegria. 
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to my a ar breaft, yy AE the urchin 
awaking, pierced my heart, and left me 
to languijht- under the torture. | Exit. 


S CENE IX. 
Don Franciſco, afterwards Arpia, 


D. Fr. Tears, indeed, indicate- paſſion; but 
may they not be forced and feigned. 
I. K hat are you about, Don Franciſco?— 
2 Go in chearfully — You'll be the death 
= of that poor girl — ſhe is already half 
mad for you! 
D. Fr. Tis I, that am quite mad— | 


rp. Don Franciſco! 


Za. 


. Fr. Aſde Why ſhould I be ever mad ? Love 


is faicl to be madneſs —yet, i in love alone 
does happineſs reſide — and if I ob- 
en tain the object of my deſires, am con- 
nit0 tented to be rh mad. | 


rp. But, Sir, = 

). Fr. Now mind what I ay My reſolution 
is to marry Arabella... 

Gp. Too much honour 


Fr. You ſhall both live in my houſe, and 
we will give ourſelv es up to mirth and 


N e If 


pleaſure. 
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Se tylete Rar con me, 
Paſſere mo le giornate 
Ih feſtini e ſerenate 
A cantare ed a ballar. 


Gran concert; fi farami 
Tra allegro e allegrett, 
Finche poi andremo a letto 
Dolcemente a ripofar. 


Part 


S N X. 
Arpia, poi Stonarella, 


Arp. A quel che ha detto ho fede molto poe: 
wi! Ma intanto ajutar vado a pelar Poca. 
1 In atto di parti 
| Ston. Senta Signora Arpia— 
. Coſa venite a far in caſa mia. 
Ston. Voglio ſoddistfazione 
Di ciò che avete detto. 
Arp. Pettegota— Sfrontata 
Stan. Vecchiaccia maladetta 
Arp. Oh tu fel giovanetta | 
Come le prime ſcarpe di mia * 
[Pat 
don. Ha invidia perciocche da prima Dont 
Quattro volte ho cantato ; 
E' vero che la ſorte m' ha gabbato 
Perch' eſſendo '] prim' uom Pullincinel 
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F yu live with me balls, feaſts, concerts 
and variety of entertainments ſhall fill the 
frog day, till we betake our jerves to re- 


poſe. Exit. 


98e X. 


te 


Arpia, after warde Stonarella. 


Arp. I give but little credit to all his fine 
ſpeeches: however, in the mean time 


Il go and pick the gooſe. Going. 
ton. A word, Signora Arpia ? 


Arp. How dare you ſnew your face in my 9 

=_ 

houfe ? ; 

Non. I inſiſt upon fatisfaction for what you | 
ſaid ! 


Arp. You brazen-faced. chattering huſſy [ | 
cn. Thou curfed wrinkled hag! 


arp. Yes, truly, you are a delicate voung 
creature; older than my grandmother's 
firſt hoes. [ Ext. 


r 


YM. She envies me, becauſe I have per- 
{yvrmed the firſt woman ſeveral times: 
fortune, indeed, played foul with me, 
the 


* 
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Ch' è una teſta di legno, 

on potei far ſpiccar tutto '] mio ingegns 
N. voglio yendicarmi 

egl' inſulti d' Arpia : 
Baſteria ch' io potetſi 
Levare il Protettor alla ſua Figlia, 
Vendicata ſarei a maraviglia. 


Quella grama Sfacciatella 
Ha trovato un offo &roffo ; 
Io che ſono afſai pit bella 
Nene mai trovar non poſſb. 
Ma / abbiamo da vedere 
Contro lei woglio abbajar 


Morder voglio a piu potere 
„E '1 boccone ha da laſciar. Parte. 


+ -Y Op XI. 
Cotes. Ti 3 e Sedie. 


Arpia, e Arabella, indi Canoro, poi Poſapiano, 
poſcia il Barone, ultimamente Don Franciſco. 


Arp. Lo Spagnuol che t' ha detto? 

Ara. Aveva del Baron qualche po 

Arp. Come mai? 

Ara. L' ho pero diſingannato. 

Arp. Coſa t ha regalato? 

Ara. Mi ha detto queſta ſera di portarmi 
Un brillante guernito di rubini, 
I gual Potra valer mille zecchini, 


415 


„, 
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the firſt man being a blockhead, that J 
could not diſplay my whole ſkill; but I'll 
have my revenge for Arpia's inſult.—If 
I can but draw away her daughter's gal- 
lant, that will be a home-ftroke. 


That beggarly ſlut has found à god fortune, 
and I, though ſurely ntuch handfomer, can- 
not meet with one fingle prize — but Pl 
ſee the upſhit, and ſcold, ſcratch, and 
claw, that Miſs ſhall wear the marks f 
it. [ Exit. 


S CE Nv © 3h 
An Apartment, with a Table and Glaſſes. 


Arpia and Arabella, then Canoro, next Poſa- 
piano, afterwards the Baron, la/ily Don 


Franciſco, 


Arp. What has the Spaniard faid to you? 
Ara. He had ſome ſuſpicion of the Baron. 
Arp. How fo? 

Ara. But I have. removed it. 


Arp. Has he made you any preſent? 


ra. He told me that this evening he would 
bring me a diamond ring, ſet round with 
rubies, not worth leſs than a thouſand 


zequins. 
. 


e — 


* — em 
1 bh « 


* 


Arp. Vedi Tiens, mia: 
Con eſſo tu puoi far la tua fortuna, 
Ma fe lo vuo! tenere incatenato, 
Biſogna lufingarlo, 
E cercar ogni giorno d' ingannarlo, 
Ara. | Picchiano alla porta.) E PRO alla 
woes e 
Oh ſarà Don Francifco— 
Arp. Animo accorta— 
Convien di quando in quando 
Andar langmdamente ſoſpirando: 
Or un guardo ſdegnoſo, ed or un vezzo, 
Or un dolce riſino, or uno ſprez20. 


[ Parte, 


? X 


> : 


8 © E N 1 


Canoro, poi il Barone, indi Poſapiano, — 
Don Franciſco e dette. 


Can. „ Arabella, | 

Ecco il tempo ſe volete : 

I duetto che ſapete | 

Ci piano accompagnar. US 

ra. Zitto zitto— qua vicino 

V e la mamma: fra un' oretta 

C:rchero d' eſſer ſoietta, 

Ed allor potrem parlar. 1 
Arp. Semi ſenti: 2 aſcolta 21 

Han picchiato un = ag volta, 

. La Spagnudl certo ſar 
Non vorrei che 7 — 


Arp. Mind your hits, child with ſuch a one 
you may make your fortune; but to ſe- 
cure him you muſt uſe continual artifices, 
and ſoothe and flatter him with continual 
blandiſhments. 


Ara. Somebody knocks at the door. | Knock- 


ciſco! 333 a 
Arp. Now mind! — You muſt now-and- then 
heave a languiſhing high! with theſe in- 
termix a diſdainful look; ſometimes an 
alluring ſmile ; ſometimes an endear- 
ment, and ſometimes a ſlight. { Ext, 


S G EN E XI. 


laſtly Don Franciſco. 
Can, Now, my deareſt Arabella! now is the time, 


and I to perform the duet. — You take my 

... od e 
Ara. Softly, ſoftly, my mother is within hearing 
P!! contrive to be alone in about an haur; 

and then we'll talk matters over. 

Arp. Hark, hark, there's knqcking again. 
Ara, It is certapnly the Spaniard, and I wourd 
wt have him jee you; it will probably 
raiſe 


4 
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ing at the door.) It may be Don Fran- 


Canoro, then the Baron, afterwards Poſapiano, 


and I hope you'll net let it ſlip, for yau 


—_ —_— * 
* 2 
— 4 vat — wt 
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Che ſofpetto poi an oe, 
Ritiratens di we 
Can. Me wo nb Arp. Ng . 
Cath. Drinque re - Arp. Nen queſto. 
Can. Dite dunqut che fare ? 


_—_ Naſcondetevi qua preſto, 
Preſts prefto in carita. 
Arp. 
Si nafconde ſotto i] tavolinoe Arpia parte, 
Bar. Qneſta cn come . 
Apertur cov! fit fa 
Un Baron della mia forte 


Che vi diene ad ora. 
Ara. Mi perdom ſe ho mancato. 
Arp. Bada che hamm ripicchuato : 

LY vedere un po chi viene. 


| 1} Ara. 
4 þ 1 | Brava braua fate bene, 
0 A 2 
Az | Arp. He veduto— 
3 Ara. 
Bar. 05 e venuto ? 
A 2 
Arp. Ho grand: ſims ti more 
Che ſia qualche creditore. 
Bar. Nan burlate * Arp. In verita. 
Bar. Na/condetemi di ld. | 
[Si naſconde, Arp, Fart 
Pola. Due pendenti riſplendenti 
Game ſono i ſuoi vchietti 
Sign ind ft content! 
Ch” 10 ie venga 4 regalar, 
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raiſe his jealmſy, ſo muft beg pon be be 


Hunt. 

n, PP rn. — Arp. WMW, m, Sir. 

an, Then I flay.-— Arp. Mi jo, neither. 

an. What's to be dome then? 

Ara, | Flide yrjelf there—be quick, be quick, 

Arp. J for Heaven's Joke. 

r the Table. Ex. Arpia. 

. Firw's this — to make a i\»bleman 5 my 

rank wait at the dur, whoje bits do you 
1s much hunour ? 

Ara. Hardin am failure of reſpe. 

Arp. Mind, they have knocked again — Til firff 

jee who it is, 
Ara. 


= Right, right —— Well done. 


Arp. [ have ſeen. 
Ara. 


\ * + Wis is it? 

"Sy 

Arp. T Teated for fear it ſſnuld be ſome cre- 
ator. 


Bar. Tau jet 

Arp. No. deed ; it is too true. 

Bar. Hide me in there ? 

Hides himſelf. Arpia Exit, 
Pon. My dear Angel. aulou nt tlie na; uns!, 5 Ul 
pref: LANG your. Eh fu Penaauts 4 


* orig as Your nic! nanting YES, 


K 2 Ara. 
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Che ſoſpetto poi aveſſe, 
Ritiratevi di qua. 
Can. Me ne vadoꝰ— Arp. Signor 19. 
Can. Dunque reſto— Arp. Nemmen queſts, 
IP Dite dunque che fare 9 


 Naſcondetevi qua preſs, 
Preſto preſto in carita. 


"5 naſconde ſotto il tavolino e Arpia parte, 
Bar. 8 Bee coſa come TI 
pettar cos? ſi fa | 
Bare della mia ſorte - 
Che vi viene ad onorar. | 
Ar. Mi perdoni ſe ho mancato. 
Arp. Bada che hamm ripicchiato : 
Vo vedere un po chi viene. 
Ara. 
Bar. þ Brava brava fate bene, 
A 2 
Arp. Ho veduto— 
Ara. | 
Bar. jk e venuto ? 
A 2 1 
Arp. Ho grandi ſims ti more 
Che ſia qualche creditore. - 
Bar. Non burlate ? Arp In veritd. ä 
Bar. Naſcondetemi di A. IS 
[Si naſeonde:; hn: Parte, 
Poſa. Due pendenti riſplendent: | 
Come ſono i ſuoi occhi etti 
Signorina ft content: 
Cx io le venga a regalar. 


I LJ S ee 


eh 


S 
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raiſe his jealouſy, ſo muſt beg you to be 


gone. 

Can. I'll go. — Arp. No, m, Sir. 

Can. Then I'll ay. Arp. N- ſo, neither. 

Can. What's to be done then ? 

Ara, Hide yourſelf there—be quick, be quick, 

Arp. J for Heaven's ſake. 

| Hides himſelf under the Table. Ex. Arpia. 

Bar. How's this ! — to make a Nobleman of my 
rank wait at the door, whoje vifits do you 
fo much honour ? 

Ara. Pardon any failure of reſpect. 

Arp. Mind, they have knocked again — I'll fa 
ſee bo it is, 

Ara, 

Bar Right, right —— Well done. 


Arp. I have ſeen. 


1 Who is it? 
ar 
Arp. 1 fweated for fear it ſhould be fime cre- 


ditor. 
Bar, You jeft ! 
Arp. No, indeed; it is too true. 
Bar. Hide me in there? 
[Hides bimſelf. Arpia Exit, 
Pola, My dear angel, allow me the happineſs of 
preſenting you with two pendants almyt 
as ng as your enchanting eyes. 


9 Ara. 


| 
| 
| 
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Ara. V gentil ſus regatetts 

Jo 1 accetto di buon cor. 
Arp. Dm Franciſco appunto e giunto, 
Pofa. Du lui viſio effer now u. 
Ara. 


Arp. 
Don. Fr. Mia bella Arabella, 

Mia ninfu edorata 

Con V01 ta ſerata 

I vengo a payar . 
Ara. A unte fiaſjera 

Nen pogo reſtar. 

Don Fr. [Siede. |] Aa dite, perche ? 
Ara. 


Arp. 

Don Fr. Di {pYarvi gia v ho detto, 
E a provarmi i v5/iro affetto, 
Altri amanti e ciciſbei 
Non acvete piu trattar. 

Ara. D aver ſo! git affetti miei 
Ji potete officurar. 


In queſto mentre uno di quelli, che 
ſono naſcoſti, ſtarnutiſce, e poi u 


altro toſſiſce. 
Don Fr. Ces e quello che ho fentito ? 
A 2. Sara i] ratto © la gattina. 
Don Fr. Parmi pur cue abbian toffito : 
A 2. Raffreaddats il can ſara. 


A 2. ö Qu ul quit wi celero, (Si naſconde, 


A 2. 5 O povera me! [Siedono tuti 


\e 
un 
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Ara. 4 wery genteel preſent, indeed! and T ac + 


cept it. 
Arp. Here's Don Franciſeo come this wy mo- 
ment ! 


poſa. 1 am mt for being ſeen by him. | 
25 I'll conceal you here. [Hides himſfelf. 
D. Fr. My Huey Arabella, my joy, my charmer, 

I am come to ſpend this evening with 


Jou. 
Ara. And this evening unfortunately I muj# be 
abroad. 
D. Fr. [Situng.] But, wherefore ; and on what 
account ? | 
Ara. 3 
* } 0, unfortunate— [They all fir. 


D. Fr. I have already acquainted you with my 
intentions of marrying you ; and as a proof 
of your affections, I hope you'll forbear 
entertaining any other lovers. 

Ara. That my heart is entirely yours, you may 
alſare yourjelf. 

One of the perſons hidden ſneezes, 
 —and another coughs, 


D. Fr. Hat's that I heard ! 


Ara. 


Arp. ö Its the cat, or her kitten, T ſuppoſe. 
D. Fr. But methinks I heard coughing. 


Ara. 
Arp. The deg, I ſuppoſe, has got cold. 


D. Fe. 
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Don Fr. Bene bene (andar conviene 
Finger Vogito di partir.) 
[Don Franciſco parte, 


Fen 


432 IT Finalmente ſe n' e andato— 


Gan. Eſce. 7 E' partito? 


Bar. ¶Eſce.] 


E' andato via? 


Poſa. [Efce.] Y ha laſciato il ſeccator 
A 3. Ma che fa qui tanta gente ? 
Quefta coſa che vunl dir? 


Entra adeſſo Don Franciſco, 


A g. O che imbroglio, o che rovina! 

Io prevedo un gran romor. 
Don Fr. Ho-ſcoperto la gattina— 
A g. O che imbreglio, &c. 


Ara, 
Sams colte, ſiam ſcoperle: 
* a Poverine come far — 


Quefta ſcena mi diverte, 


Can 
Poſa. 
Bar. E aſſai ridere mi fa. 


Quefta ſcena mi avvelena, 


Appro ſdegno al cor mi dd. 


Fine dell' Atto Secondo, 
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D. Fr. Well, well. (Til make as if Twas going.) 
[Don Franciſco Exit. 
Ara. 


4 ö At laſt he is gone — 


Can. [Coming from under the table.) Is he 
gone ? 

Bar. [Appears. | Has the Don taken himſelf away ? 

Poſ. | Appears. ] Has that troubleſome chap left you? 

Here Don Franciſco comes in. 


wa þ Here's company, indeed — hat can 


D. Fr. j all this mean? 


All. What confuſion ! what miſchief ! what 
diſturbance will be here ! 

D. Fr. I have found out both the cat and the kit- 
ten tco. 

All. What confuſim | what miſchief ! what 
diſturbance will be here! 

Ara. ] e are diſcovered, and caught ! me 


Arp. J will become of us ! 


ey ; A very diverting ſcene, truly ! and 


Bar { feartily muſt 1 laugh at it. 


D. F 8 4 
oy To me a very torturing jcene ! it racks 


Arp. | heart with rage and grief. 


The End of the Second ARA, 
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3 1 


Camera. 


Canoro ed Arabella; 


Can. A H mia cara Arabella 
Se ſapeſte 
Ara. Che c' &? 
Can. Sono ſtato al Cafte : 
Tutti ſono inſormati 
Di quel ch' è ſucceduto; 
E le cattive lingue. 
Che nei caffè 11. adunano a dotiine,. 
Specialmente a ſparlar di Canterine, 
Dicono che voi ſiete la mignatta 
Della borſa d' ognuno che vi tratta. 
Ara. lo non ho avuto niente. 
Can. Benchè ſiate innocents 
Infin che con la mamma reſterete 
Berſaglio delle critiche ſarete. 


Ar As 


_—_ 
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1 


SCENE l. 
Canoro and Arabella. 


= AH deareſt Arabella, dd you 
know — 

ha. What's the matter then? 

ra. I have been at the coffee-houſe, your 

affair has ſpread all over the town, and 

the ſpiteful tongues which haunt coffee- 

houſes, chiefly to babble what comes up- 

permoſt in their noddies, ſay that you 

are a perfect blood-ſucker to the purſes 

of every one who commerces with On.” 

a. I have got nothing from them. 

an. All your innocence, and your reſerve in 

ſtaying with your mamma will not ſave 

you from being the butt of malice. 

L 


Ara. 


74 la VIRT UO 8A. 


Ara. Coia dunque ho da far? 
Can. Fuggir via moco, 
E ndar in Inghilterra; 
Il primo patl. 0 tolo & del :he coſta; 
Cr vuol rifob:zion, ci vuob coraggio. 
Ara. Come far il viaggio: 
Voi non avete un foldo, 
EK la mam na ha i miei bezzi 
Can, Non potreſle por Cinque e levar ſei, 
Ara. Se lo poteill fare, Io farei1 ; 
Ma i zeccnintha cuciti dentro il buſto 
E ſenza di ei non farebbe un paſſo, 
E la notte li tien per materaſſo. 
Can. Jitti, ziti-aſpettate 
Facciamo un Benefizio : 
Ara. Oh in Italia non ſi uſa. 
Can. C introdurrem la moda. , 
Con un poꝰ d' impoſtura 
Ogni coſa rieſce a dirittura: 
Per eſempio ſi mette 
Sopra delle gazzette 
Come il Signor Canoro 
Tutto ſolo cantar promette un coro, 
La Signora Arabella 
Per dare poi al Pubblico un gran ſpatio 
Un' aria canterà col Contrabbaſſo. 
Ara. Ebben proviam— 
Can. Convien ch' or io m' affretti 
A preparar biglietti. Parti. 


9 


- 


Ar, 


SCE NAC. 


ſſo 


tt. 


The VIR TU OSA, 7; 


Ara. What courſe then muſt I take ? 


Can. 


Ara. 


Can. 


ira. 


Can. 


Ara. 


Away with me to England ; in the firſt 
ſtep lies all the difficulty, but reſolution 
and courage will carry us through. 


But how ſhall we get thither? You are 
low in pocket, and my mother lecures all 
my money. 


Could you not crib a little. 


If I could I would, but Signora Madre 
always ſews up 1 ſequins within her 
ſtomacher, and would not ſtir a foot with- 


out them, and at night they are carefully 
laid under her head. 


O have it; let us try to have a benefit. 


But in Italy you _—_ they are not in 
uſe. 


Can, Then we will bring in the £:0xon, a little 


ra, 


dexterity brings every thing to bear; now 
for inſtance we will advertiſe in the 


Gazette that Signor Canoro will ſing a 


chorus of himſelf, and for the public en- 
tertainment Signora Arabella will ting 
a ſong accompanied with the great bais. 


Well, agreed. 
a. 1 mutt be upon the wing to get the bills 
in readineſs. Exil. 
L 2 SC E N E 


5 — 4a, k,- << 4 
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STN A; Hh 


Arabella ed Arpia. 


Ara. Ah mamma I abbiam fatta— 

Arp. Tu ſei pur la gran matta. 

Har. Biſogneria trovar qualche raggiro 
Almeno per l' anello. 

Arp. Il raggiro più bello 
E' d' andare al ridotto queſta ſera, 
E con bella maniera 
Far entrar Don Franciſco in geloſia; 
Queſto fark caſcarlo come pria. 


Baſta un tant in 
CK abbia il morbim, 
Che nella rtte 
Ritornerd. 
& le tue ſcene 
Le ſai far bene 
Ci caſchera. 
Un gefte affabile 

n joſpiretto, 

Un vezzo amabile 
Per porl' in uxvole 
Ti bafter 2. Parton. 


SCENE 
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S EN II. 


Arabella and Arpia. 


Ara. O mammy we have done a fine ſpot of 
work. 


Arp. You are an arrant fimpieton. 


Ara. Some degoy muſt be found to infure the 


ring. 


Arp. The beft decoy will be to go this even- 
ing to the Ridotto, and artfully contrive 
to throw Don Franciſco into a fit of jea- 
louſy ; this wilt hook him as before. 


A ſcald head is ſoon broken, and à trifle will 
bring a love-fick heart to your net. Do 
but act your part well and ie l. run into 

te noſe; a few blandijſhments and lan- 
$uorous iges will rekindle ail his flame. 


Exit. 
. 


SCENE 
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ies 
Lecandga. 


Don Franciſco, ind; Poſapiano, e I Barone, 


poi Canoro. 


D. Fr. Un Ingleſe ſe foſſe nel mio caſo 
Or direbbe cosi 2 
To be, or nit to be — 
Se fia meglio pigliare un poco d' oppio, 
Oppur ſentir lo ſcoppio 
D' una piſtolettata nella te ſta— 
La gran faccenda è queſta. 
Arabella non m'ama e che far deggio— 
Soffrir nel mal per alpettar. il pegsio 
Pc/a. Don Franciſco che fate? — 
Bar. Turbato mi ſembrate [Entra Cara. 
D. Fr. Anzt— 
Bar. Signor Canoro— . 
Pſa. | Ridende.] Oh, oh, Signor Canoro— 
Can. Faccio le pit profonde riverenze 
Alle loro Eccellenze. 
D. Fr. Che nuova d' Arabella ? 
C22. Sotto dell” illuſtriſſimo ſuo auſpizio 
Vorria far ſe poteſſe un Benefizio : 
Un zecchin per perſona | 
Perchè ha molto biſogno di quattrini. 
l preſenta un bighettk. 


D. Fr. 


— — 


err 


. 


tt. 
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NK 
An Apartment. 


Don Franciſco, next. Poſapiano, then the Paron, 
laſily Canoro. 


+4 


D. Fr. Were an Engliſhman in my caſe, thus 
would he fay——To be or nt to be— 
Had I belt take a doſe of opium or blow 
my brains out—thar's the queſtion : Ara» 
bella flights me—and what ſhould I do— 
bear the evil in expectation of the worft 

Pia. What are you about Don Francilco : ? 

Bar. You ſeem diſordered. 

[Enter Canoro. 

D. Fr. Rather | 

Bl. Fa! Signor Canoro. 

aa. Laughing. ]- Oh, oh! Squire Trill. 

Can, 86 I. am your moſt humble 
ſervant. 

D. Fr. What news of Arabella? 

Can. Being a little ſhort of money wb 

| hopes of the honour of your intereſt, 
tends a benefit at a ſequin each * 

[Ofers him a ticket. 


D. Fr. 


So Ia VTRTU OS A. 
D. Fr. Ecco cento zecchini 
Can. La Signora Arabella 
Spera d' aver l' onore 
3 preſenta un biglietto a Prſapiam, 
e por al Barone. 
Poſa. Son ſonate nove ore 
FPoſapiam N P orologio. 
Can. Già da Voſtra Eccellenza— | Al Barone, 
Bar. Di danar per l appunto ne ſon ſenza. 
Can. | Da ſc.] Biſogna al giorno d' oggi 
Che ciaſcheduno a ritrovar ſi avvezzi 
Gli uomini ſenza core o ſenza bezzi. 
Bar. Preſtatemi un zecchino 
| Per queſta ſera fola 
| Pſa, Qual ficurezza date? 
| Bar. La parola 
Poſa. Su ficurezza cos} incerta e folle 
Non preſtereĩ un ſoldo al gran Mogolle, 


Per N e per parole 
Ne regalo a chi ne vuale: 


Ma danari—o0 queſto n— 


Borſa cara anima mia — 
Queſta d chᷣ 6 un' armonia 
| Din, din, din, din, Sc. 
(| | At: piu dolce melodia 
1 Ritrovare non fi pud. 


In America, e al Giappane 
Fer te ſol ho navigate, 
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). Fr. The young lady will be pleaſed to ac- 
cept of theſe hundred ſequins. F 


Can, Sir, Signora Arabella hopes you will be 


pleaſe to 


[Offers a ticket to Poſapianv and then 10 
the Baron. 


Puja. Lioting at the clck.] It's paſt nine. 
Can. Your honour-has already [To the Baron. 


Bar. 1 have no caſh about me juſt now. 


Can. Afide.] Moſt men, we muſt expect to 
day, will want either money or heart. 


Bar. Lend me a ſequin only for this evening. 
P:ſa. Upon what ſecurity ? 
bar. My honour. 


Pa. Not to the Grand Mogul himſelf would 
I lend a guilder on fuch fecurity. 


Fair words I have at any. bedy's fervice 
—but money is money. Dear purſe, 


foul of my ſoul, oh ! thy raviſhing 
harmony, Din, din, din, din, Sc. 


No mufic can with thine compare: for 
thee, dear purſe, I have ranged all jeas 
and 3 44 and in queſt of clephar ts 

M fe coured 


VIRTUOSA 
Fa in Africa ſon flats 


G elefantt ad aiterrar. 
Borſa cara anima mia 
Mecs ſempre hai da far. 


Ray. Ignobile taccagno, 
Fortunato briccone 
Indegno di trattar con un Barone — 


[ Parte, 
IV. 
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N 


Den Franciſcoe Canoro, 


D. Fr. Dunque Arabella mi ama? 
Can. | Irmicamente. | Moittilimo. 
D. F. Ma 9 quegli altri naſcoſe 
Can. Le mamme ion cagion di queſte coſe. 
D. Fr. Noi pur potreſte 
an. Come? 
D. Fr. 
Gon. Allor Signor mid Cart, 
Le mamma cieffereh be il ſuo danaro. 
D. Fr Fate fol che bella perſuaſa 
Sia di ſcappar da cia, 
Ed 10 prence: cure al limanente. 


Can. Moi non fare niente; 
Fercie deve 12 per V oftra Kecellenza 
Ol ei lam panti ſol ſta I Eloguenzay 
D. * Jao C pie prendete — —T=— 
N © una CYazione Che le ſaccio 


_ 


11112 2680 Ch: ni 


Parte. 


Configlarla a fuggire dalla mamma 


Ca 
2 
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ere the African wilds. Part with 
thee ! precious purſe! no, no, as * with 
ny heart s chi. [ Exit, 


lar Mean ſpirite hunks! lucky ſcomndrel ! 
he 15 not wofthy to be in the ſame rom 
with me. Exit. 


S N IV. 
Don Franciſco and Canoro, 


) Fr. Does then my Arabella love me ? 

Can. | Ironically.) Oh, from her very heart. 

D. Fr. But what do you think of her tricking 

me ſo. 

Can. "| hofe things are the mother's doing. 

D. Fr. But if you would 

Can. What? 

Den. Fr. Adviſe her to give her mother the 

flip. 

an. Then, dear Sir, the od beldame will 
ſelze on all her money. 

. Fr. Only do you bring Arabella to run 
away, and the care of ev ery thing elſe 1 
take upon myſelf. 

2. Lhis will not do Sir, in thort it is money 

* at makes the mare tO = 


4 — 


rene 2 ys r © 
C IT '.1 - __ * 


— — * 


a 


F 
ö 
i 
8 
* 


). F.. Oh I take you, wel! ! there's a preſent 
20 two thou! 20d tequins for tne Lear 
"reature. 


M 2 Cau. 
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Can. Non fi rieſte mai ſenza di queſto— 

D. Fr. Andate, fate prefto— 

Gan. Adagio, che ci vuol gran furberia 
Per corbellare la Signora Arpia. | Parte, 


BR M.iA..N; 
Don Franciſco, ſes. 
A qualſivoglia coſto 


Arabella otterro, 

E fe bifogna ancor la ſpoſerò: 

E' ver che i miei ſponſali 

Faran triſta figura negli annali; 

Ma dica pur il Mondo quel che vuole, 
Col pregiudizj fuot non mi confondo, 

Vo' contentar me ſteſſo e non il Mondo, 


So che 'l Mondo parlera, 
Ma che coſa importa a- me ! 
Song un uom di qualità, 
Hy un buon cucco, e più lacche, 
E in Carrozza, quando vo, 
To mi faccio rutolar. 
Vo goder la liberta, 
Voglio far quel che mi par. [Parts 


ö 
Canoro ed Arabella. 


Can. Con due mila zecchini, 
Ed 1! noſtro talento, 
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Co. That indeed is going the right way to 


work. | 
D. Fr. Be ſure loſe not a moment's time. — 
„a. Fair and foftly ; the old witch is not fo 
| eaſily hooked. Exit. 


r 


Don Franciſco ahne. 


At any rate Arabella ſhall be mine, rather 
than miſs her, I'll even marry her in 
ſpight of all the ſneers and ſarcaſms. 
What care I for the prejudices of the 
world? It is myſelf and not them that I 
am to pleaſe, 


The world, I know, will be Babbling, but 

what's that to a perſon of my quality 2 

—] have an excellent French cok — 

I can roll at my pleaſure in a ſplen- 

did equipage, with a train of livery- 

men— Freedom is my element, and plea- 

te, fare is my rule. | Exit, 


Sg CE N © VI. 


Canoro and Arabella. 


Can. With two thouſand: ſequins, and our 
all muſical talents, let us but ſing a few 
years 
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Pogniam che ancor fi canti ſette ott anni, 


Compreremo un caſale, 
Oppur faremo un cenſo all Oſpedale; 
E mettere potrem caſa a Bologna, 
Ara. Ora peaſar biſogna 
Cos' abbiamo da fare, 
Can. Ct dobbiam maritare— 
Ara. Maritarci — 
Can. Senz' altro — 


Ara. Il matrimonio 


Veggo penſando bene me 

Che a Donne di Teatro non conviene. 
Can. Che mai dite Arabella? 
Ara. Se poſſo viver libera e diſciolta, 

Sarò d' incatenarmi cos ſtolta. 
Can. Faremo i patti chiari, 

Vi darò in man la chiave det danari 
Ara. Oltre di queſto voglio la mia pace 

Vo ' trattar chi mi piace. 


Can. Tutto quel che volete — 


Ara. Yoglio aver Protettori— 

Can. Gli averete— 

Ara. Noglio ſtar ogni tera fra le ſcene 
A fare la civetta— 

Can. Ve Il accordo. 


Ara. E voi farete il cieco, il muto, i ſordo, 


Can. Adoprerd pel voſtro beneplacito 
La politica di Cornelio Tacito. - 
Ara. Se mi vedeſte a caſo far d' occhietto 
Nella platea, oppure in un palchetto 
Non farete veder mai geloſia. 
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years more, we ſhall be able to purchaſe 


a fine eftate, and keep a large Palace 
at Bologna. 


Ara. Let us mind to lay our ſchemes well. 

Can. Our marrying muſt take the lead— —- 

Ara. I fay marry too 

Can. Ay, and without delay. 

Ard. But to ſpeak ſeriouſly, matrimony and 
a ſtage girl don't ſeem to ſuit. 

Can. What ſays my Arabella? | 

Ara. That as can live free and be my own 
miſtreſs,” it would be very filly to take a 

| yoke upon me. A718 | 

Can. Let us ſettle preliminaries, I'll give into 
your hand the key of our cath. 

fra. That's not all; I infift on taking my full 


range of pleaſures, and entertaining 
whom I think fit. 


. You {hall have your will in every thing. 
. | iofiſt on having Protectors. 
. Granted. 


I'll be every fk behind the ſcenes 

upon the catch. Wee 

Lou may. 33 . 

And you'll be blind, deaf, and dumb to 

all that paſſes. 

. To pleaſe. you Pll forego all my ſenſes, 
and will ſhow myſelf as great a PPT. 
as Cornelius Tacitus. 

If by chance you ſhould catch me leer- 


ing on the pit, or boxes, . you muſt be 
always diſtembling. 


Cal, 


Can. Ma chi ſa, or nun ſei ſpoſe 
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Can. Potrete anche guardar la galleria 
Che hon dird mai niente. 

Ara. Geloſo non ſarete 

Can. Non ſarò mai geloſo. 

Ara. Non meritate d' eſſere mio Spoſo. 

Can. Oime—— 

Ara. Se voi m' amaſte 

Non potteſte aver tanta indi fferenza, 
Ne ſareſte si largo di cofcienza. 

Can. Io non ſon largo niente, fiete voi 
Che m' avete coſtretto 
A concedervi quello che v' ho detto; 


Che tutti i miei penſier ſon di 2 
* Far il voſtro ptacere. 


Fuer 


Can, Se mn pus ſpiegarti i] labbro 


Gli amorofe miei martiri, 
Con la lingua dei ſaſpiri 
| Queſto cor ti parlera. 
Ara. Io ſo bene ch Imeneo Þ = 
Tronca I ali al Dio Cupid: 
E bo ſpoſo tofto infido, | 
O almen languido ſi fa. 
Can. A crudel ib 2 fon perdito ! 
Ara. I! tuo amor io non rf | 


Chi otterra la tua Belt 
Ara. Ai tuci ccchi pit vexzoſa 
La tua Spoſa nin ſara... 
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Can, You may even leer at the gallery, that 
I ſhall never take any notice of. 

Ara. Then you promiſe never ro be Jealous. 

' Can, Not in the leaft.' . i 

Aa. Well, you ſhall never be my Huſband— 

Can. What's the matter now? _ 

Ara. If you had a fincere affbctich for me, 
you would not be ſo cold and indifferent. 

Can. Why Il am over head and ears in love 

I aid comply with all your terms only 

to ſhew that 1 intend to reiß your 

wiſhes to the utmoſt. 
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Can. If my lips can't utter the feelings. of my , 


heart, Pll expreſs f it with my 1 "g Hi gh, | 
and falli ng tears. 


Ara, You promiſe very fair "ry bet i 
that marriage. uſually clips Cupid's wings, 
and if it does not ſend a lover aftray, it 
at leaſt throws ci water. on his, flame, 


Can, T hou mercileſs fair !: . What wilt become of 
me? 


Ara, I don't reject your "EI Care. [| 

Can. But who knrxws the happy mortal that ſhall | 
Poeſs you— 

Ara. If I do marry you, yeu will not think me ſo 
hand dfome as now, 

N Can. 
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Can. Ah nom dir queſta pazzia : 
mis amor e ſimpatia, 
Ne fi può mai cancellar. 

Ara. Temo aſſai che non ſi dia 
Queſto amor, oppur che ſia 
Malagevole a trovar. 

Can. T' amerò come il pawvone 
La colomba uſa di amar. 

Ara. Farai come il pappagallo 
Alla tortora ſuol far? 

Can. Faro tutto per quel volto, 

Ara. Md amor lo firal m' ha colto. 

A. 2. Io mi ſento dall amore 
Tutto il ſangue ad infiammar. 

Can. Tu ſarai la Colombina— 

Ara. I! pave tu ſarai. 

Can. Tu ſarai la tortoring — 

Ara. Pappagalio diverrai. 

A. 2. Sara eterm il noftro ardor. 


Mia vita, mio bene 
Che lieto moments ! 
Per tutte le vene 
Gia ſcorrer mi ſents 
Il dolce contents, 

L molle diletto, 
Che un tenero affetto 

Promette al mio cor. 
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Can. Away with ſuch weak ſuſpicions I beg ; my 
lrve cannot change; it is congenial to my 
Very nature. | 


Ara. I much fear there is no ſuch love, or at leaft 
extremely difficult to be met with. 


Can, I love you with all the ardour and ſmpathy, 
which Naturalifts aſcribe to the 7 ary 
for the dove. 


Ara. Ay, the ſame as they ſay the pre has for 
the turtle, 


Can. Tl be any thing fox the love of thee. 
Ara. Ah! Cupid's ſhaft has reached my heart. 
Both. I feel love inflaming every vein. 
Can. Yau ſhall be the fiveet dove. 
Ara. And you the un peacock. 
Can. You ſhall be the billing turtle, 


Ara. You the pr etty poll. 
Both. Ns end uur love ſhall know. 


Ah love, my joy —oh, extatic hour ! — 1 
Through all my veins ſtreams a delicious $i 
tranſport ! fire-taft of the bliſſes which | 
love promiſes to my i mpaſſioned heart ! 


[ 

| 

' þ 
[Exeunt, | 
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SCE N A ultima. 
Ridotto—Tavole da gfoco e maſchere. 


+ | 


Bare 0 Stonarella, n Arpia, po Don 
Franciſco, Cad e Arabella, Jmalmente 


For —_— 


Hoy. Che dale wol dir. queſta premura 
Che avete di parlar a Don Franciſco. 
Fon. To lo voglio avvertir circa Arabella, 
Cb' eſſo rede che I ami, e lo cbrbella. 
Arp. Avete voi veduto la mia fglias'\ 
Bar. Io no 
Arp. Povera Arpia 61. 
Don Franciſco me l' ha Portata via. 
Extra Camro, 1 
Ah ſei qua, preſto a caſa- 
D. Fr. Piano. piano, Signora 
Can. Non ſiete pid Padrona ? 
Come non ſon la mamma? 
Ara. Voi dovete ſaper - 
Poſ. Scufi Signora 
Se di pigliar biglietti ho rifiutato ; ; 
Ma fui di già gabbato, OV 
E poi ſono mercante, 
E per nulla non vo”: das il.contante z 
E crederei di perdere il giudizio 
Se pagafi ad altrui il beneſizio; 
Ze 1 bezzi gli ho a dar i 19, 
I Benefizio voglio che ſia mio. 


* \ 


Ara. 
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Ri duo Gaming Tables and Maſks. 


Poſa piano. 


of yours to ſpeak with Don Franciſco? 


who, he fancies, is in love with him, 


whereas ſhe is only making a fool of him. 
Arp. Have you ſeen my daughter? 
Far, Not I, indeed. 


rp, Wretc hed me Don Franciſco has cer- 


tainly run away with her! — Oh, 
here Huter Can. D. Fr. Ara. Come 
home then 


D. Fr. Not ſo faſt, old lady 
an. Your relgn is over here 
'p. How !—Am not I Signora Madre? 
Ta, Be it known to you 
%a. You muſt excuſe me, if 1 3 tak- 
ing any tickets, it was becauſe I had 
before been impoſed upon : then, being 
a trader, I never give money without a 
\ubttancial equivalent; and you muſt 
think me an daf indeed to pay for * 
people's benefic—No, truly; if I g 


du my money, youthall give me =_ 
thing | in return. 


tra. 


Baron and Stonarella, next Arpia, then Don 
Franciſco, Canoro and Arabella, laſtly 


Bar. What the devil means this mighty hu 


dan. I have ſomething to tell him of Arabella, 


At o * * 
* * 7 
8 22 * By « "8 x 4 Cad : . a PR. 
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Ara. Si calmi pur Signore, 
Che biſogno non ho del ſuo ſavore. 
Ora fon maritata, e Don 1 e 
| utti frupi co, 
Ha fatto il becco all' oca 2 * 
D. Py. (Che fulmine improvviſo!) | 
Arp. Ma giacche I hai voluto 
non mi voglio al tuo deſo 
Cen. II Conforte fon iv 


. Lo volevo ben dir che faria ſtata ( 


Coſk da nove ratſi nel regiſtro 
Dell' avventure ſtrane, / 
Se alfin poi non ſpoſavi un ſcalzacane 


Can. Non fon pitt ſcalzaacane 


Ara. Cot dobbloni 
Che Signor Don Franciſco mi ha donato,W-: 
Signor lo Scalzacane & diventato. 
Ston. Tutto per Arabella, | 
E mente a Stonarella. 
Bar. Poffo darvi un proſciutto di Veſtfalia 
Pc). Volete aver da me 
Mezza tibbra di te ? 
D. Fr. D' aver preftato fede 
Ad una Virtuoſa, 
Ciaſcheduno dra ch' io an un matto ; 
Ma quel ch' & fatto < fatto; 
Avro la gloria bella 
D' aver fatto la forte d' Arabella : 
Gloria che ſola può render uguale 
All etergo Motor un cor mortale. 


D. 
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Ga. Make yourſelf eaſy, my dear Sir 
Thank my ftars I want nothing of you. 
I am married, and Don Franciſco. 


under. 
fp. — Has nooſed himfelf, has-n't-he ? 


Dm. Fr. What an unthought of ſtroke! 


Arp. Since it was your own choice, I am not 
for thwarting you. 


Can. Poh, poh, poh—l am the huſband. 


Arp. Ay, I always ſaid it would be a wonder 
if, at laſt, ſhe did not throw herſelf away 
upon ſome low-lived ſhabberoon. 


an. | ſcorn your words am no ſhabberoon. 
fra. The doubloons Don Franciſco has pre- 
ſented me with, have made the ſhabbe- 
roon a gentleman, 


Mo, 


den. So Arabella gets all; and no fiſh comes 
to my net. 

r. | can give you a Weſtphalia ham. 

Ja. Will you have half a pound of tea? 


%. I know that I ſhall be the town- talk. 
for having truſtec to a Virtuoſa—dut 
now it is dane, and not to be recalled. 
—lf Arabella be happy by this adven- 
ture, ever thall I glory in having been 
the inftrument of her happineſs—-For if 

| men can in any thing be like Gods, it is 

0. dy beneficence. 


D. Fr. 
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D. Fr. Nel farvi felici, 
q | Del veftro contents, 
1 Þ Þ eco mi ſento 
1 Nell“ alma ſonar. 


+» & ©: 


0 T cor liberal: 
il Son parte di Giove 
i Le cure mortali 


Bar. I! mele ha il bel pregio 
Di dolce e guſioſo, 
Perche generoſo 
& laſcia leccar. 


C OR O. 
J cor liberali, c. 
Can. La Doma amoroſa 
| altre prevale, 


Perche liberale 
Ci fucl conſolar. 


Wc WP 5! 
1 cor liberali, c. 
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D. Fr. To be the inſtrument of your felicity f 
gives me a lively ſenſe of your own 
contentment ; my heart rejoices in the 
generous deed. 


C HOOk UBS 


A generous heart is an efflux of Jupiter, 
deſcended from Heaven to relieve the 
diſtreſſes of mortals. 


Bar. Honey is ſweet and delightful to the taſte, 
only becauſe we may lick it. 
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A generous heart, « 


Can. Ve do always prefer a woman of an amo- 
rous diſpoſition to others, becauſe of the 


frequent ſolacements ſhe beftows on us. 


A generous heart, Sc. 


5 | O Pol. 
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Poſa. Sull' oro fiſſati 
Ho ſempre i penſieri, 
Perche i bei piaceri 
” Mi puo regalar. 


C O0 NO. 
J cer liberali, &c. 
Ara. A un candido. ſen | 
Si ſpoſa un bel fore, 


Perche un grato odore - 
Corteſe Juot dar. 


c OR o. 
J cor liberali, Sr. 


IL FINE 


— 


— — — 


— - 
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poſ. On gold T have ever fixed my eager wiſhes,/ 
becauſe every pleaſure is at the com- 
mand- of caſh. 


„ 


A generous heart, Sc. 


Ara. We love A and preſs them to our 
breaſt, becauſe of their diffuſing grateful 
ſcents, 


M U& 


A generous heart, c. 
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